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Duveen Buys the | 
Famous Benson 
Collection 


$3,000,000 Js the Announced | 
Price Paid for 114 Italian| 
Paintings, Many of Them Fa- 
mous as Superb Examples 


received from Lon- 


don that Sir Joseph Duveen, 


News has been 
Bart., has 
just concluded the purchase of the en- | 
tire collection of celebrated 
Robert H. Benson, J. 
London, and Buckhurst, 


gathering of 


paintings, 
belonging to Mr. 
P., of 
This 


Sussex. | 
paintings is one of | 
collections of Ital- 
in Europe. 

Sir Joseph is reported to have 
$3,000,000 for the 
derstood that pictures was 
bought on order and that the entire col- 


the greatest private 
ian masterpieces 
paid | 
collection. It is un-| 
none of the 


lection, numbering 114 paintings, will 
be brouvht to America. 
The pictures in this collection have 


long been known to the public through | 


the numerous loan exhibitions held in 
which Mr. 


Benson was a most generous contribu- 


London and elsewhere to 


all been, in their 


Royal 


tor. They have 
at the 
Exhibitions, 


turn, 
Academy Winter | 
from 1875 to 1910; at the | 
Burlington Fine Arts Club Exhibitions, 
from 1893 to 1914; at the New Gallery | 
1893 to 1895; atthe 
Exhibitions from 1909 
again during the present 
Manchester, when the 
was shown to the 


on view 


Exhibitions from 


Grafton Gallery 
to 1911 and 


season at whole 


collection public. 

collection, the predi- 
Benson were entirely 
schools of the XIVth 
to the XVIth centuries and above all 
for the Venetian school and _ its 
branches. In the choice of these mas- 
terpieces, he manifested another predi- 
lection, born of the feeling for the value 
and charm of pure coloring, in that his 
pictures should, to a great extent, be 
removed from the convention of the 
canons of religious art. An Italian col- 
lection, however, must necessarily con- 
tain many portrayals of the Madonna, 
impersonating as she does certain tradi- 
tions for every painter of every school. 
Therefore, we find in this collection 
eleven pictures of the Madonna with her 
Child alone, ten of the Madonna at- 
tended by saints or angels. Episodes in 
the life of Christ supply eighteen, and 
angels, saints, and legends, ten more. In 
six cases there are panels which include 
portraits of Founders or Donors who 
commissioned the pictures. Further, 
there are seven portraits, mostly of the 


In forming the 
lections of Mr. 
for the Italian 


XVth and early XVIth_ centuries, 
Sienese, Florentine, Milanese, and Vene- 
tian. 


Six of the principal Italian schools 
are illustrated historically in this rich 
collection. Thus the painters of Siena 
start with examples of Trecento art from 
the hand of one of the fathers of Italian 
painting—Duccio di Buoninsegna—more 
dramatic and more of an idealist than 
his contemporary Giotto. Duccio is 
followed by Lippo Memmi, Barna, and 
others under the influence of Simone 
Martine. 

The Florentines begin with the school 
of Giotto and proceed through Ghirlan- 


dajo, Botticelli and others, up to An- 
drea del Sarto, while the Milanese of 
this collection contain, in Luini, ex- 


amples of the perfection of the native 
art of Lombardy, as well as of what it 
became after the advent of Leonardo. 
The Ferrarese start with a pupil of 
Niccolo da Foligno, and_ proceed 
through Romano and pupils of Fiorenzo 
di Lorenzo up to Signorelli. { 
The Venetians begin with a eee 
artist of about 1400, and include Carlo| 
Crivelli (1472), Antonello, Giovanni 
Bellini (in his old age), Giorgione, Ti- 
tian, Palma, Lotto, Sebastian del 
Piombo, Bonifazio, and Paolo Veronese. 
(Continued on page 4) ' 
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“MADONNA AND CHILD” 


One of 





Antonello’s most famous pictures. It 
purchased by Sir 
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By ANTONEI 
was included in the Benson 


Joseph Duveen, Bart. 


Entered as second class mail matter, 
N. Y. P. O., under Act of aarch 3, 1879 


LO DA MESSINA 
Collection 


(1430-1479 ) 


which has just been 





THIRD READING OF 


AUCTIONS BILL 


is a curious fact that 
sidding Agree- 
which has now passed the 
report stage and received its third read- 
ing at Westminister, and which threat- 
ens to wield so drastic an effect upon 
auction room action in connection with 
the Fine Art Trade, should not in the 
first instance have been aimed against 
the dealing fraternity at all, but should 
have been intended as a deterrent in the 
case of those purchasers of cattle, who 
in the past have so controlled the bid- 
ding at fairs and cattle markets as to 
deprive the farmer of his legitimate 
profits. The man in the antique trade 
mav, of course be frustrated to a very 
aporeciable extent through the expedient 
on the part of the vendor of placing a 
reserve price on the goods to be sold, 
farmer, faced with the alter- 
native of the expense and trouble in- 
volved in driving his sheep and_ his 
cows home again, is less well situated 
Hence the bill to protect him; “hunc 
illae lachrymae” on the part of the deal- 
ers. 

The dealer, 


LONDON.—It 
the new Auctions or 


ments Bill, 


of a strict code of honor 
(Continued on page 2) 








DEMOTTE SELLS SIX 

GOTHIC TAPESTRIES 

PARIS—The firm of Demotte 
of Paris and New York has just 
sold a set of six Gothic tapestries. 
The set was 1480 
for John II, King of Portugal, 
and represents the creation of the 
world and the life of Christ. The 
largest of the six pieces is thirty- 
fourteen feet. <A_ well- 
known collector paid $600,000 for 
the set. 


woven about 


two by 








D 


F 
24, 


I 


prices 


sale 


ePoles Collection 
Breaks French 
Auction Records 


rom the Paris Herald of 
25. 
»ARIS, 


were 


June 23, 
June 23 high 
at the 
Poles 


.—Remarkably 
obtained yesterday 
collection of Mme. de 


(Continued on page 9) 


of the 


sures, 


METROPOLITAN BUYS 
EIGHT G OBELINS 


The Metropolitan Museum of New 
York has bought eight of the most 
famous Gobelin tapestries in Austria 


from the Benedictine monks at the mon- 
astery of Krems Muenster, in lower 
Austria. The price paid to the monks 
$80,000, which 
experts regard as less than their real 
value, 


was most conservative 


The Gobelins are X VIIth century pro- 
ducts and depict scenes from battle of 
the Mongol conqueror, Tamerlane. They 


are well known to connoisseurs who 


have made several offers for them since 
the war. 

than 
200 years without being removed in the 
“Kaisers’ hall” of the monastery, where 
the Holy Roman Emperors were housed 
when visiting the monks. 

The monastery is one of the oldest 
the most noted in Austria. Since its 
foundation in 777 by Duke Tassilo of 
Bavaria it has been filled with art trea- 
most of which remain. 


The tapestries hung for more 
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PRICE 18 CENTS 


‘Thos Important | 


Acquisitions for 


Cleveland 


Museum Buys Praxitellean 
Bronze Apollo and Terra 
Cotta Aphrodite; Is Given 
French Primitive Portrait 


Bulletin of he Cleveland 
Art announces that a little 
beauty rare even among 
Greek sculptures has been purchased of 
the J. H. Wade Collection. It is a 
statuette of Apollo in the purest style 
of the great sculptor Praxiteles. 

Of all the Greek sculptures in exis- 
tence there is but one known to be an 
original work of a famous sculptor, the 
Hermes of Praxiteles, of which there 
is a cast in the Museum lobby. The 
Hermes gives the key to the style of 
Praxiteles, the most popular of all the 
sculptors of the fourth century B. C. 
Other works of his are known by 
marble of the bronze originals 
for which the sculptor was famous; 


The July 
Museum of 
bronze of a 


copies 
and 
they bear out the characteristics seen in 
the Hermes, great suavity, delicacy of 
balance of the weight of the figure, 
gentle rhythms and perfect surface 
finish. “The Marble Faun,” “The Lizard 
Killer,” and the Knidian Aphrodite are 
the most popular of these statues. They 
are all softer, more feminine in charac- 
ter than the Hermes, some of the soft- 
ness perhaps being due to the exagger- 
ation of the later copyists. 

The Wade Apollo has all of these 
qualities except the 
perfect 


exaggeration. It 
restrait of the fourth 
The rhythms of the figure flow 
into one another as the observer changes 


has the 
century. 


the point of view, showing a mastery of 
sculptural design rare even in the finest 
periods of Greek art. 
figure, for all its suavity, has the ten- 
sion of life, particularly noticeable in the 
movement of the head and of the left 
hand. The hand held an object, prob- 
ably a lyre, for there, is a hole through 
the grip and a smaller hole under the 
crooked second finger. 

A silver fillet is inlaid about the head, 
and the white of the eyes are of silver. 
rhe irises were inlaid but have been 
lost. Hair and eyes were finished with 
chisel and graver. The color of the 
figure varies from the natural brown 
patina of bronze to the blue and green 


The action of the 


of azurite and malachite due to many 
centuries of chemical action in the 
ground. 

Apollo was the eternally youthful 


deity of light and of music. Daily he 
drove the sun chariot across the sky, and 
he was the center of the Muses on 
Mount Parnassus. But with his lyre he 
carried a bow and arrows. In the earlier 
days he was essentially manly. “Give 
me a sweet sounding lyre and a curved 
bow, and my oracle shall make known 
unto man the true wishes of Zeus,” said 
the Homeric Hymn; and again, “The 
god was like unto a man full of sap 
and vigor in all the brilliancy of young 
manhood; and over his broad shoulders 
streamed his loosed locks.” 

In the softer days of Praxiteles the 
god assumed an almost feminine deli- 
cacy; but in this statuette the wistful 
tenderness is infused with the elastic 
strength of original Greek thought and 


feeling. 
This important accession to the Cleve- 
land Museum’s collection of classical 


art is illustrated, by permission of the 


| Museum, on page 6. 


A Greek goddess has also recently 
taken her place among the terra cottas 
of the Museum, Four hundred years 
before the birth of Christ, this figure of 
Aphrodite was cast in a mold by a 
skilled modeler of little clay figures, 
who no doubt made many similar god- 
desses to be buried with the dead. Since 
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CLEVELAND BUYS 
GREEK FIGURES 


(Continued from page 1) 
that time this statuette has rested under 
ground until recent excavations brought 
it back once more to the land of the liv- 
ing, and ultimately to a permanent home 
in the Garden Court of the 
The little figure 


Museum. 
stands about seventeen 
inches high. She is very beautiful, in 
spite of the loss of the raised right arm, 
She is 


stands in an easy atti- 


and the right leg below the knee. 
undraped, and 
tude, with one hand raised high, much 
the same pose in which the athlete was 
sometimes represented as holdirg a flask 
from which he poured a thin stream of 
olive oil to the left hand, preparatory to 
anointing his body before the games. 
This graceful pose was often adapted 
to Aphrodite, who held 
lock of hair in her right hand, and a 


mirror or apple in the left. 


drapery or a 


Just what 
this figure held in her hand cannot be 


determined, but the effect produced is 


of rare beauty, and reflects a quality of 
artistry that points to the last years of 
the |[Vth century, or the early IlIrd 
century B. C., when the spell of Praxi- 
teles was still dominant in Greece. 

This exquisite statuette, added to the 
untington Collection, though humbler 
in origin and purpose, is nevertheless as 
excellent in its field as the bronze Apollo 
of the Wade Collection. Both were pur- 
chased from Dr. Hirsch. 

Another field of art is represented by 
a five hundred year old painting of St. 
Louis, son of the Count of Provence, and 
Bishop of Toulouse, which has just been 
presented to the Museum. It comes as 
a eift from the same group, known as 
The Friends of The Cleveland Museum 
of Art who, by yearly gifts, are making 
possible important acquisitions for the 
department of paintings. Last year they 
presented the "1 Greco in memory of 
J. H. Wade, late president of the Mu- 
seum, 

The newly acquired picture, which is 
painted on a wood panel, came from the 
private chapel of Comte de Chastinet 


d’Esterre of Toulouse, and_ probably 
dates from about the year 1425. It rep- 
resents the saintly Bishop of Toulouse 


seated on a Gothic throne, his hand 
raised in benediction, while at his feet 
kneels the donor of the picture. This 
custom of showing the donor kneeling 
before his patron saint or the Madonna 
was quite common in medieval paintings, 
and it was customary, as in this case, to 
represent the donor as being quite di- 
minutive in size as compared with the 
saintly figures. 

Primitive paintings such as this are 
exceedingly rare; indeed up to about 
the year 1904, when an exhibition of 
French primitives was held in Paris, the 
general public and many of the critical 
world, as well, believed that there was 
almost no French primitive art. This 
exhibition proved that there was a group 
of artists, largely anonymous, of very 
great quality, who worked in the end 
of the XIVth, and during the XVth and 
early XVIth centuries. As a result, in- 
terest was focused on, and the attention 
of many people drawn to, this little 
known field. At best French primitives 
are scarce indeed, and the Museum is 
fortunate in acquiring this example. 


VOLPI ART IS 
STILL IN NEW YORK 


Volpi, the 
lialian connoisseur and dealer, has cre- 
ated a pied-d-terre in New York. Many 
of the finest objects which were offered 


Professor Elia famous 


in the recent sale of his collections at 
the American Art Association have been 
recovered by Professor Volpi and ar¢ 
now on exhibition at 130 West 42nd 
Street, New York. These include im- 
portant sculpture, paintings, furniture 
and smaller objets d'art. It is thought 
that Professor Volpi may return to 
New York for a short visit during the 
coming season. 


AMERICAN DEALERS 
COME HOME 


Three of the American dealers who 
Europe this 
New York, 
Price, Kraushaar and Milch, 
All three report themselves as glad to 
they found, 


have spent some time in 


summer have returned to 
Messrs. 


America. Prices, 


be in 
were higher in Europe than in America 
yet each succeeded in making some im- 
portant purchases. 





THIRD READING OF 
AUCTIONS BILL 


(Continued from page 1) 
and tenderness of conscience, has al- 
ways fought shy of the “ring” and re- 
garded such artifical manipulation of 
demand as slightly, if not seriously dis- 
Yet even he will be hit by the 
“knockout 


for the penalty of a fine plus 


honest 
total 


ments,” 


prohibition of agree- 


six months’ imprisonment applies not 


alone to the ordinary agreement as to 


suppression of bids and_ subsequent 


share-out, but equally to any agreement 
entered into prior to the auction as to a 
sharing of costs and of ultimate profits. 
In other words, it will in future be an 
unlawful act for the dealer of compara- 
tively small capital to enter into an un- 
dertaking, prior to a dispersal, to be- 
come a part purchaser with another or 
other dealers, of a work of art, which 
in its entirety would represent too costly 
an investment for him. This, of course, 
has alwavs been a perfectly legitimate 
and honest procedure, and one besides 
that has brought much clean grist to the 
mill of the smaller men. In future it 
seems very much as if only the very 
wealthy firms will be able, without fear 
of legal consequences, to tackle such 
issues, a state of affairs which will mean 
a real measure of hardship, not to say 
injustice, unless some means be found 
to modify it. 

A weak spot in the Bill is that while 
it protects the vendors, it does nothing 
to remove the difficulty under which the 
buyers labor in regard to the artificial 
“trotting-up” of prices by the auctioneer, 
who, if he sees fit may advance these by 
purely imaginary bids, a device which is 
especially scandalous in the case of 
“mock-auctions” at which faked and 
spurious articles are foisted by the un- 
scrupulous on an unsuspecting public. 
This matter will, however, in all proba- 
bility, receive attention at no distant 
date. The auctioneer is not, in such 
cases, always the only individual to 
blame, for the vendor not infrequently 
hires or incites others to force up the 
bidding until it reaches a quite arti- 
ficial level. 

It is, of course, impossible by legisla- 
tion, wholly to rule out operations of the 
kind touched on, either in regard to 
vendors or buyers, but at least it is a 
great thing to have the brand of illegal- 
ity placed on the rigging manipulations. 
There is no doubt that at the present 
time there are plenty of owners of fine 
pictures, tapestries, bronzes and the like, 
who rather than risk the chances of the 
auction-room, either retain their treas- 
ures or else sell them by private treaty 
in some obscure, and possibly equally 
unprofitable, manner. It is in the long 
run neither to the advantage of the 
seller or the buyer that such 
should not come into a fair and an open 
market, and the greater the confidence 
inspired in the vendors, the greater will 
be the advantage eventually accruing 
to the trade. Prices which, under unre- 
stricted auction-room bidding, reach rec 
ord sums, establish fresh standards and 
in the long run fix a new and loftier 
scale of profit, even though in the par 
ticular instance, they may mean for the 
individual a smaller gain. 

There is a Teutonic proverb which 
runs to the effect that “Nothing is eaten 
as hot as it is cooked.” The anti-knock- 
out campaign may not prove as ruinous 
as it now appears to some quarters. It 
may on the contrary bring about bene- 
fits all round of no negligible nature. 

L. G-&. 


goods 
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ALTMAN PLEDGES 
$150,000 TO N. Y. U. 


B. Altman and Company through the 
medium of the Altman Foundation and 
Colonel Michael Friedsam, its president, 
has taken further steps toward advanc- 
ing art education at New York Univer- 
sity by making large financial gifts to 
the University to be used to promote 
the interests of industry in the Fine 
Arts Department of the University. The 
Fine Arts 1925 
greatly benefited by the interest taken 
by the Altman Foundation. 

The first contribution of the Altman 
Foundation was made in June of 1925. 
The resultant growth of the Fine Arts 
Department and its cultural influence 
toward the alliance of art with industry 
has been great. The gifts of the mer- 
chants in and around New York City 
have gone a long way toward linking 
industry more strongly with the Uni- 
versity. 

The trustees of the Altman Founda- 
tion have further pledged their assist- 
ance to the University for the next five 
years, according to an announcement of 
Chancellor Elmer Ellsworth Brown, and 
will donate one dollar for every dollar 
secured from others, to the extent of 
$30,000 a year .. . making a possible 
contribution of $150,000 by June, 1933. 
This, plus the amounts already given, 
makes a total of $245,000 donated by the 
Foundation toward the cause of Art in 
New York University. 

Chancellor Elmer Ellsworth Brown of 
the University in accepting for the Um- 
versity the financial support of the 
Foundation for the next five years ex- 
pressed his own and the University 
Committee's appreciation to Colonel 
Friedsam and the trustees of the Foun- 
dation voicing the conviction that the 
excellent progress which the Depart- 
ment of Fine Arts has made will be 
continued to their mutual pleasure and 
satisfaction. 

Chancellor Brown in speaking of the 
gifts of the Altman Foundation said, 
“It is recalled that the Altman Founda- 
tion was responsible for the reestablish- 
ment of the Fine Arts Department of 
New York University and this new 
benefaction is in recognition of the 
work done in the last few years.” 


Department has since 
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AMERICAN ART TO 
30 ON TOUR 


exhibitions of American 
being prepared by the 
Dealers in 


Two circuit 
art are 
ated 
be sent to museums and galleries in the 
principal cities of the East, South and 
Middle West. Each exhibition will be 
comprised of 


Associ- 
American Paintings, to 


sixty paintings by out- 


standing American artists from the 


time. 
outside 


colonial period to the 
Many canvases will be 
New York for the 


These 


present 
shown 
first time. 
extensive exhibition plans are 
an outgrowth of the great interest mani- 
fested by museum directors throughout 
Association’s large 
Anderson 


the country in the 
exhibition at the Galleries, 
New York, 
quests for the 
that time, and T. H. Russell of the 
lerargil Galleries, New York, 
pointed by Robert Macbeth, president of 
the Association, 


February. 
show 


last Many re- 


were received at 
was ap- 
to investigate the feasi- 
next winter. 
\n announcement of the proposed ex- 
at the 
Museum Directors 


bility of a circuit show for 
hibitions was read 
of the 
Providence, R. 
MacLean, Secretary, 
states that the 
succeeded in planning the 
most of the 
Mississippi which requested the 


annual meeting 

Association at 
I, in April by J. Arthur 
and Mr. Russell 
exhibition committee has 
routes so as 
to include cities east of the 
shows 
It was found necessary, however, to post- 
pone sending an exhibition to the West 
for another year. 

The Southern circuit will start in Oc- 
tuber in the High 
Atlanta, Georgia, 
New Orleans, Houston, Dallas, St. 
Louis, Kansas City, Louisville,  Bir- 
mingham and Memphis. The Northern 
route exhibition will open at the O'Brien 
Galleries, Chicago, and will also be 
shown in the Hanna Galleries, Detroit, 
the Toledo Museum, Toledo, The Gage 
Galleries, Cleveland, Gillespie and Co., 
Pittsburgh, The Hartford Museum and 
the Casson Galleries, Boston. The gal- 
lerics at which the show is to be held 
are members of the Association. 

While the Committee of Selection has 


Museum of Art in 


and will proceed to 


not yet chosen the pictures in the two 
exhibitions, a tentative list of painters 
has been drawn up. Seventy-five per- 


cent of the pictures will be contempor- 
ary artists, while the remaining twenty 
five percent will be the work of Ameri- 


can Masters. The list follows: 

A. P. Ryder, George Bellows, R. A. 
Blakelock, Mary Cassatt, William M. 
Chase, T. W. Dewing, Frank Duveneck, 


Thomas Eakins, C. W. Peale, J. 5S. 
Copley, Gilbert Stuart, Thomas Sully, 
Gedney Bunce, J. fF. Murphy, J. S. Sar- 


gent, J. 
Abbott 


McN. Whistler, George Inness, 
Thayer, Alex Wyant, Homer D. 


Martin, 


George Fuller, J. Alden 
Winslow Homer, Willard Metcalf, J. I 
T watchman, Maurice Prendergast. 
_Arthur B. Davies, Childe Hassam, 
Charles W. Hawthorne, Horatio Walk- 
‘r, E. W. Redfield, George Luks, Jonas 
Lie, John Sloan, George de Forest 
Brush, John Noble, Irving Wiles, Cecilia 
Beaux, Karl Anderson, Maurice From- 
ces, Wayman Adams, F. C. Fries'<e, 


Preston Dickinson, Sam Halpert, 1. ax 


Keuhne, Rockwell Kent, Paul Dough- 
erty, Robert Henri, Gari Melchers, Ivan 
Olinsky, F. Ballard Williams. 


BABCOCK GALLERIES 
GO TO 57th ST. 


The Babcock Galleries have leased 
space at 5 East 57th Street, where they | 
will move from their present location 


19 East 49th Street. 
the work of 


They specialize in | 
American painters. Impor- 
tant works both by living and deceased 
painters have been acquired by collec- 
tors and museums through this gallery. | 


Upon completion of alterations the 


new location will contain a room to be | 
used for permanent exhibitions of paint- | 
ings; two other rooms as private show- 
rooms and also two galleries will be 
given over to special exhibitions by con- 
temporary 
son. 

The Babcock 
lished by John 


Galleries estab- 


Snedecor in 


wer 
1852. 


GRAND CENTRAL 


MEMBERS CHOOSE) 


Members of the Grand Cen- 


Galleries, 


The Lay 
tral Art 
choice in selecting paintings and bronzes 


drew for 


contributed by the Artist Members, 
several weeks ago, and now the first ten 
have made definite selections, which we 
are listing herewith: 
1—Henry W. Cannon of New York, 
painting by H. Bolton Jones. 
2—Walter Jennings of New York, 
painting by Nicolai Fechin. 
3—George P. Tweed of Duluth, 
Minn., painting by Charles Haw- 
thorne. 
4—Mrs. Edgar B. Stern of New Or- 
leans, painting by Geo, De F. 
Brush. 
5 J. if Bodell of Providence, R. L., 
painting by Chauncey F. Ryder. 
6—Henry J. Fuller of New York, 


painting by Hovsep Pushman. 
Paul R. Mabury of 
painting by Ben Foster. 
8—Bartlett Arkell of New York, 
painting by Elliott Daingerfield. 


Angele Ss, 


Los 


NS 


9—FEstate of Charles Deering, Miami, 
painting by Emil Carlsen. 

10—Mrs, Fred’k. Lewis of Norfolk, 
painting by Edw. H. Potthast. 














LUCERNE 


HALDENSTRASSE 11 


THANNHAUSER 


GALLERIES 


BERLIN 


MUNICH 


THEATINERSTRASSE 7 








BELLEVUESTRASSE 13 














order-of- | 


|interesting gathering, 
” } noon, 


painters during the art sea- | 


| 
| 





Weir, GRAND CENTRAL 


IN NEWPORT 


NEW PORT—The annual 
of paintings and sculpture at Newport, 


exhibition 


R. I., was opened by a very large and 
Saturday after- 
July 9th, in the Galleries of the 
Newport Art Association. 

The Grand Central Art 
Vanderbilt New York City, in- 
stalled the paintings and bronzes and 
co-operated with the Newport Art As- 
making this event one of 


Galleries, 15 
Avenue, 


sociation in 


the most important exhibitions of the 
season, Several large luncheons were 
given preceding the reception, with 


guests of honor from Newport, Boston, 


Providence and New York. 
Patrons of the exhibition included: 
Hon. Jesse Metcalf, Mrs. Hugh D. 


Auchincloss, Mrs. Hanna Mathews Bry- 
ant, Mr. Leeds Burchard, Hon. Grafton 
Cushing, Mrs. Henry O. Havemeyer, 
Mrs. Roland G. Hazard, Mrs. C. Oliver 
Iselin, Col. Francis Laurens Vinton Hop- 


|} pin, Mrs. Arthur Curtiss James, Mrs. 
Arthur B. Lisle. 

Stephen B. Luce, Ph. D., Mrs. Henry 
Parish, Mrs. Arthur N. Peaslee, Mrs. 
| Gustav Radeke, Mr. Walter L. Clark, 
| Mr. Irving T. Bush, Mr. John G. Agar, 
Mr. William A. Delano, Mr. Edward 


W. Bok, Mr. Frank G. 
Erwin S. Barrie. 

The exhibition will continue until 
August 7th and motorists and other visi- 
tors to Newport are cordially invited to 
view the exhibition. The first prize en- 
titled The Richard S. Greenough Me- 
morial Prize was awarded to Mr. 
Charles H. Davis, N. A. for his painting 
entitled “Looking Seaward.” 


Logan, Mr. 


A XVIth CENTURY | 


MARRIAGE MEDAL 


LONDON, The Goldsmith's Com- 
pany have presented to the British Mu- 
seum a medal of exceptional interest. 
It was struck in the year 1554 by Jacopo 
da Trezzo of Milan to celebrate the 
marriage of Mary Tudor to Philip II 
of Spain, the artist visiting England 
in order to make the necessary studies 
of the bride. The medal is of gold and 
comes from the Huth Collection, recently 
dispersed at Christie’s and is believed to 
have been personally cast and finished 
by da Trezzo. In addition to the fine 
portrait of Queen Mary I, the medal 
on the obverse bears a figure of Peace, 
also drawn from the sovereign, and sur- 
rounded with various emblems, carried 
out with great richness. 

Another interesting medal sold at the 
Huth dispersal. 
medal of Maria Luisa of 
Philip V, struck in 1705.—L. 


Spain and 


G.-S. 


WASHINGTON BOOKS 
BRING $3,700 


of Gil Blas, 
George 


Four volumes formerly 


the property of Washington, 
whose inscription is to be found in each 
volume, brought the large sum of $3,700 
at a recent sale in the Samuel T. Free- 


man auction rooms, Philadelphia. The 
books are of the 1785 London cabinet 
8vo., original calf, and “adorned with 


cuts neatly engraved,” They are in good 
condition, with the exception of volume 
one which lacks its binding, and the 
price attests to the increasing interest in 
Washingtoniana. 














LEGGATT BROTHERS 


By appointment to H. M. King 
George V, His late Majesty King 
Edward VII and Queen Victoria 


Pictures, Drawings and 
Engravings 


30, St. James’ St., London, S. W. 1 
































was the gold coronation | 


REDFERN GALLERY 


27 OLD BOND ST., LONDON, w. 1. 
WOOD-ENGRAVINGS 
Paul ey RB. oan 


ame & Eric Daglish 
ge Noel Rooke 




















Important Exhibition of 


ARMS and ARMOUR 


INCLUDING FIVE PIECES OF GOTHIC 
from the celebrated collection of 
GRAF . VON TRAPP 


CYRIL ANDRADE 
8 DUKE ST., ST. JAMES'S, LONDON 














The Independent Gallery 


(P. M. Turner) 
7a, Grafton St., Bond St., London, W. 1. 
First-rate examples of the 


Modern French Movement 
always on view. 











(Produced under the direction of * 


with Messrs. B. T. Batsford, Ltd., 


art of Spain, and, secondly, by the immense 
ment in book production, *‘Chinese Art*’ 
on an ampler scale, 


in Spain, 
Burlington Magazine’ 
services of ten contributors, 
vast subject. 
will be arranged chronologically. 


SPANISH ART (an Introduction to the 
By R. 
ARCHITECTURE .. By 
PAINTING 
SCULPTURE 
| a TEXTILES . 
= CERAMICS 
WOODWORK 
MET ALWORK 


royal 4to (nearly as 
price will be $15.00. 











Ready in March 


A SPECIAL MONOGRAPH 


devoted entirely to 


SPANISH ART 


‘The Burlington Magazine,’ 
and E, Weyhe, 


The publication of this work was suggested firstly by the marked increase of interest in the 


(now out of print). 
but will conform in format to 
SPANISH ART will consist of eight essays, each dealing with one of the arts practised 
as detailed in the list of contents printed below. 
has drawn once more upon its varied resources by engaging the 
each of whom has specialized in one particular branch of a 
The volume will be lavishly illustrated in color and monotone, and t's plates 
A valuable bibliography, a map, etc., will be included. 


CONTENTS 


R. Tatlock (Editor of ** 


* Geoffrey Webb 

* A. F. Kendrick 

** Bernard Rackham and A. Van de Put 

* Bernard Bevan 

* Pedro de Artifiano 

The book will contain about 280 illustrations in color and monotone, and the size will be 


large as the present number of 
An illustrated prospectus will be sent on application. 


As it is already clear that the demand for this book will be very large, applications for 
copies should be made at once to the Publishers. 


| E. WEYHE, 794 Lexington A,enue, New York, U.S. A. 


* in conjunction 
acting as Publishers) 


success of our first and less ambitious experi- 
The new volume will be 


**Chinese Art.’’ The new book about 


It will be seen that **The 


Volume). 
The Burlington Magazine’’) 


Royall Tyler 
* Sir Charles Holmes and H. Isherwood Kay 


**The Burlington Magazine’’). The 











THE LEICESTER GALLERIES 


Leicester Square, London 
ERNEST BROWN & PHILLIPS, Props. 
Etchings by Whistler, Zorn, Meryon 
and other Masters. Fine Drawings— 


Old and Modern 
Exhibitions of the Best Modern Art 





























San 


Art is the Flower, the Joy of Life 


RUSKIN GALLERY 
WORKS OF ART 
ANTIQUES 
Bronzes by Jacob Epstein 


FINE MODERN ETCHINGS and WOODCUTS 
Chamberlain Square 











(Opposite City Art Gall 
Stemsiaaieas England | 




















ENGLISH 
PORTRAITS 
PRIMITIVES 

OLD MASTERS 
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| 25 West 54th Street 
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“THE CALLING OF PETER 


di Buoninsegna, 


IUVEEN BUYS 
BENSON PICTURES 


(Continued from page 1) 


made of 
the 


Special mention must be 


some notable items which bear 


stamp of supreme significance, ranking 
the the 
Among the Sienese pictures are 


with greatest masterpieces in 
world. 
four panels, by Duccio di Buoninsegna 
(1255-1319), illustrated here, which rep- 
resent from the Life of Christ 
and include “The Temptation,” “Christ 
and the Woman of “The 
Raising of Lazarus,” and “The Calling 
Andrew.” 


scenes 
Samaria,” 
of Peter and These panels 
were part of Duccio’s masterpiece, the 
Altar, or “Majestas,” 
which he executed at the beginning of 
the XI Vth century, from 1308 to 1311, 
for the cathedral of native 
Siena. with other 
panels, formed the predella, which, with 


great double 


his city, 


These, six similar 


thirty-four pictures in rows—scenes from 
the latter days of Christ’s early life 

faced the east end of the Church. The 
“Curing of the Man Blind,” and 
the the 
National Gallery, were part of the same 
brilliantly 


torn 
“Transfiguration,” in London 


predella. Each panel is 


gold ground, 


square, 


painted burnished 
measures seventeen and 
came from Colle Alto in the Val d’Elsa. 

An “Annunciation” by Giovanni di 
Paolo (1430-1482), represents the Vir- 


gin seated in the loggia of her house, 


on a 
inches 


wearing a blue cloak, lilac-colored robe 
and white with hands 
The 
Italian Gothic, and built of white marble 
with many colored panels and tiled floor. 
Her bed, with green canopy, is seen in 
a recess behind and a passage leads to 
other rooms in one of which St. Joseph 
is warming his hands at a fire. The 
angel approaches through an arch at the 
left, in a pale rose-colored dress over a 
white skirt and with wings of golden 
peacock’s feathers. Outside is rep- 
resented the Fall of Man, with rabbits 
playing among the flowers. The back- 
ground is a hedge of fruit trees, with a 
pale sky above. This truly delightful 
little picture preserves the Sienese ele- 
gance, and reveals a sentimental fantasy 
and a tender rustic nature rare in Sien- 
ese art, recalling the work of Pisanello 
or Gentile da Fabriano. The panel 
measures fifteen by eighteen inches, 

“A Portrait of a Lady,” by Girolamo 
di Benvenuto (1470-1524), represents a 
woman aged about twenty-five, life-size, 
and seen to the waist. She wears a 
green dress, slashed on the shoulders, 
open in front, and laced over a white 
pleated chemise. Her right hand is 
pressed to her breast. Her hair is fair 
and wavy, and touched with high lights. 
From her head falls a transparent white 
drapery over which she wears a gold 
fillet and round her neck a string of 
pearls with a pendant. The background 


head-dress, her 


crossed on her breast. house is 


is black, with a strap-pattern of gold, 
and the panel measures twenty-five by | 
The history of this pic 


nineteen inches. 





AND 


: Ge Pa 


ee 


ANDREW.” By DUCCIO 


c. 1255-1319, 


ture is known from the beginning of the | 


XIXth century when it belonged to! 
Cav. Antonio Piccolomini Balanti of 
Siena, from whom it passed to _ his 
daughter, Signora Ciaccheri. It was 


afterwards in the possession of the late 
George Salting, who bequeathed the 
greater portion of his art collection to 
the Victoria and Albert Museum in Lon- 
don. The picture was engraved by 
Raphael Morghen, in 1812. 

Lorenzo de’ Medici’s banking partner, 
Francesco Sassetti and his son, Teodoro, 
are seen in a double portrait by Do- 
menico Ghirlandajo (1449-1494), at one 
time in the Graham collection and a 
companion picture to the well-known 
double portrait by the same master in 
the Louvre. The portrait is singularly 
impressive in its intensely Florentine 
character, and depicts the one-time part- 
ner of Lorenzo de’ Medici in his bank 
at Lyons. His son, Teodoro, was born 
in 1479 and is depicted between about | 
eight and ten years of age, which fixes | 
the date of the picture as 1487-1489. 
The principal figure, seen at full-face, 
wears a purple skull-cap and red fur- 
lined gown fastened round the waist 
with a black cord from which hangs a 
pouch. His eyes look downward to his | 
son, who stands on his left, in profile, 
looking up, wearing a dress of gray bro- 
cade trimmed with white fur, dark green 
slashed under sleeves and scarlet cap. 
Through a window behind is seen the 
sea, with mountains and buildings. The 
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CHRIST” 
The two panels, with those reproduced on the next page, belong to the predella of the “Majestas” by Duccio 


“THE TEMPTATION OF 


panel measures thirty by twenty-one 
inches. ; 
One of the gems of the Florentine 


School is a large canvas of classic beauty 
by Piero di Cosimo (1462-1521), which 
was formerly in the Graham collection. 
It depicts the legend of how the water 
nymphs found the beautiful Hylas, fav- 
orite of Hercules, in a flowery meadow. 
He reclines on the grass, in the middl 
of the picture, and is in the act of ris- 
ing; one nymph is helping him, an- 
other kneels before him spreading a 
carpet of flowers. In addition, to the 
left and right, two naiads are hurrying 
towards him on either side, marvelling 
at him or coming to offer him presents. 
A beautiful wooded landscape forms th« 
background, and birds are fluttering in 
the air. The picture is in the highest 
degree remarkable, especially on account 
of the rhythmic movement of the figures, 
which possess a natural liveliness and a 
powerful expression of countenance to 
be found very rarely in the painting of 
the Florentine School. The painting has 
been several times exhibited, and mea- 
sures sixty-two by sixty-nine inches. 
Andrea del Sarto’s (1486-1531) work 
is seen in another and smaller tondo in 
which the Virgin is also represented. 
The painting shows the Madonna and 
Child with the Infant St. John, and it is 
presumed that the wife of the artist, 
Lucrezia del Fede, posed for the Ma- 
donna. She is represented at full-face, 
slightly turned to the left, with her eyes 











WORKS 


NEW YORK 
25 West 54th St. 


tele 








DURLACHER BROTHERS 


ITALIAN PICTURES 


| Established 1843 


By DUCCIO 


All four were in the Benson Collection, just purchased by Sir Joseph Duveen, Bart 


downcast in reverie, seated upon clouds 
in Heaven. The Child stands in her lap 
as He shyly looks round at the observer. 
The infant St. John, is at her feet, hold- 
ing his cross. The Virgin's dress is 
crimson with warm lights; her cloak 
gray-blue, shadows to 


with crimson 
blend with the dress. <A golden light, 


(Continued on page 5) 
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Established in Coventry Street 
During Three Centuries 
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Dealers in 


ANTIQUE SILVER 
JEWELLERY 
OLD SHEFFIELD PLATE 
ETC. 
cw 
177, NEW BOND STREET, 
LONDON, W. I. 














DR. JACOB HIRSCH 


c/o ARS CLASSICA 


OLD COINS 
AND MEDALS 
Highest Quality 


CLASSICAL 
ANTIQUITIES 


also of the 


MIDDLE AGE 
AND RENAISSANCE 





31, Quai du Mont Blanc 


GENEVA 
SWITZERLAND 

















FREDERICK KEPPEL 
& CO. 


On Exhibition 


MISCELLANEOUS 
PRINTS 


16 EAST 57th STREET 





Kennedy & Co. 


| 

| Etchings by 

| Old and Modern Masters | 
Old English | 

Sporting Prints | 

| Marine Subjects | 

| 693 Fifth Ave., New York 











OF ART 


LONDON 
142 New Bond St. 











Oriental Rugs 


as 


Works of Art 
Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 




















in subscription. Price: $2.00 








_ GALERIE GEORGES GIROUX _ 


THE FAMOUS COLLECTION A. FINOELST | 


will be sold at Auction September 26th and 27th, 1927 


CELEBRATED GOTHIC FURNITURE 
GOTHIC AND RENAISSANCE SCULPTURES IN STONE AND WOOD | 


IVORIES, NUMEROUS ENAMELS OF LIMOGES (12th and 13th century ) 
OBJECTS OF ART, IMPORTANT PICTURES OF THE 14TH AND 
15tH CENTURY 

The catalogue by M. Joseph Destrée, Director of the Arts and Crafts Museum in Brussels, 
very important in 4to with 16 plates in heliogravute and more than 150 text illustrations, is 


Non-villustrated catalogue sent on demand. 








P. Jackson Higgs 


Works of Art 
11 East 54th St., New York 


PAINTINGS, BRONZES, ROMAN 

AND GREEK EXCAVATIONS, TAP- 

ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS p’ART. 
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C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York | 
cw 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 
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DRAWINGS 
of the 
Highest Quality 





172 New Bond Street 








London, W. 1 
Only Address 























Ill 








! 




















Saturday, July 16, 1927 


Sam acd =) : : 
— x a 


“CHRISI 
“THE 


AND THE 
RAISING OF 





WOMAN 
LAZARUS,” BOTH BY 





Wet eT ge 


OF SAMARIA” 
DUCCIO, 


AND BELOW 
FROM THE 


BENSON COLLECTION 





DU VEEN BUYS 
BENSON PICTURES 


(Continued from page 4) 
mingling with violet clouds on the hori- 


zon, forms the background. Lucrezia di 
Baccio del Fede, the Madonna in_ the 
picture, married first Carlo Recanat’, 
“the cap-maker,”’ and after his death 
(variously stated to have taken place in 
1512 or 1516), Andrea d’Agnolo, or del 
Sarto. The execution of the picture 
points to about the year 1525, and if 


this is so, the portrait must be a 


reminiscence, or rejuvenescence, of her 
on the part of her husband, possibly 
assisted by an early drawing with her 


first child. 





| 
' 


Berlin, dated 1528; 
altar-piece of 1531 in 
the Duomo at Pisa, which he did not 
live to finish. His ideal of his wife runs 
through all his Madonnas. 

Another Umbrian Madonna picture is 
by Luca Signorelli (1441-1523), and 
represents a half life-size figure of the 
Virgin seen in profile to the right, with 
her hair in a simple plait over her back, 
and bending over the Child, who is nude 
and seated on her knee gazing at the 
observer. The unique background of 
gold is covered with elaborate ara- 
besques and amorini striding in circles 
and climbing in scrolls; and busts of 
Julius Caesar and Domitian in the top 
corners. This picture is a great and 
profoundly original creation by one of 
the greatest of Italian painters. The 


the altar-piece at 
and again in the 


The same design is used in color, with its suggestion of archiac and 
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Byzantine originals, 
daring and 
Italian art. 

| by eighteen 


is one of the most 
successful experiments in 
The panel measures twenty 
and a half inches, and 
| forme rly came from the Casa Tom- 
masi, via Dardano, Cortona. 

A beautiful Tondo representing the 
“Flight into Egypt,” by Cosimo Tura 
(1430-1494) is in itself a rare example 
of the School of Ferrara. In the centre 
of the panel is seen the Virgin, with the 
Child asleep in her arms, seated on an 
which turns its head seeking for 
a blade of grass. On the right is St. 
Joseph in a green shirt and_ scarlet 
cloak, holding the bridle in his left hand 
and the staff in his right. In the back- 


ass 


over a desert landscape. This little 
tondo came from the Graham collection, 
and is one of a series of five which 
formed part of the Altar of S. Maurelio 
in S. Georgio fuori de Mura at Fer- 
rara. Two more are in the town gallery 
at Ferrara, and the last two in America, 
at Harvard, and at Boston in the Gard- 
ner collection. The panel is fourteen and 
i half inches in diameter. 

Significantly representative of the 
Milanese School is a splend’d creation 
of Bernardino Luini (1475-1532), who 
came under the influences of Leonardo 
da Vinci. It is a Portrait of a Young 
Lady dressed in the costume of the 
XVth century, half-length, life-size, fac- 
ing the observer; her dress is of gray 
material, with a white embroidered 
chemisette. On the back of her head is 
a large fleecy head-dress; in her right 
hand is a pet marten; the left hand 
fingers a gold chain that hangs around 
her neck and to which is attached a 
jewelled cross; the background is formed 
by a green curtain. This portrait has 
all the alluring and mysterious charm 
| which characterizes the works of Luini; 
it is a noble example of Milanese por- 
traiture, fine in design and sentiment 
and of rare beauty, especially in the 
drawing of the hands. The panel, which 
came from the Leyland Collection, mca 
sures twenty-nine by twenty-two inches. 

The Venetian school, which comprises 
a considerable part of the Benson col- 
lection, is represented by the most illus- 
trious masters of the XVth and XVIth 
centuries. Among them is a superb work 
by Carlo Crivelli (1430-1493), whose 
strong individuality gives him an unique 
position in Italian art. Here is a small 
full-length seated figure of the Madonna 
holding the Child upon her knee. She 
is dressed in a pale rose-colored dress 
under a splendid gold brocade 
lined with green; behind her 
rose-colored hanging of 
partly covering the 
which has a background of gold pome- 

(Continued on page 8) 





watered 





ground day-break is casting a red glow | 


mantle, 
is a rich, 
silk, 


back of her throne, 
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METROPOLITAN 
GALLERIES 


PAINTINGS 


by AMERICAN and 
FOREIGN MASTERS 
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578 Madison Av., New York 


Opposite American Art Galleries 








EDGAR WORCH 
(formerly Ludwig Glenk) 
Berlin, W.8,—Tiergartenstrasse 2. 


ANTIQUES 
Specialist in Chinese Art 





OIL PAINTINGS 


On sale a very fine collection of decorative 
oil paintings for Hotels, Apartment . 
Will 


Theatres, also for private collectors. 

sell at reasonable prices. 

CALO ART GALLERIES 
128 W. 49th St., New York 

Tel. Bryant 6739 Bet. Bway and 6th Ave. 

















Jacques Seligmann & Co.,.... 


3 East 51st Street | 
NEW YORK | 


PERMANENT EXHIBITION 
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Phone 
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DAVES TIRERE 6 


Established 1870 
New York City 
Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Let us solve the problem of forward- 

ing your works of art, household 

effects and general merchandise, 

from destination to destination. Our 

foreign connections enable us to offer 

you an unequalled world-wide service 
at a minimum expense 


Representative will gladly call 
upon request 


Cable Address 
Spedition 
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Herald during his recent visit to Paris, 
M:. S. W. Frankel, The 


Art News, is quoted as saying that “al- 


publisher of 


though America is spending more money 
on art than ever before, evi- 


that 


it is quite 


dent our museums and collectors 


are much more discriminating than they 
once were. 

“It is no longer enough for a picture 
to be expensive or attributed to a great 
Our collectors today are search- 

quality than famous 


master. 
ing for 
names. 
“During the all 
American art auction records were bro- 


rather 


past season, when 
ken, the present trend of American col- 
lecting is plainly Minor 
tures, even of the great schools, 
of which commanded high prices a few 


shown. pic- 


some 


years ago, sold for comparatively little, 
but the best works of all schools brought 
record prices.” 


LORD LEE AND QUALITY IN 
ART 

meeting of the 

held recently in 


Art 
Le - 


At the annual 
Collections Fund, 
don, Lord Lee of Fairham said that he 
hoped that, as a general policy, the fund 
would always go for masterpieces and 
not fritter 
things which were of comparatively little 
worth. In any event, it was quality that 
counted and not pedigree. He could 
not see that it mattered where a picture 


away its resources upon 


or a great work of art came from or to 
whom it belonged in the past so long as | 


Still less 
did he care what great artist’s name was 
attributed to it if it 
in itself. Let them not stress too much 


it was a great thing in itself. 


was a bad thing 


the exodus of works of art from this 
country. It was true that many had 
gone; but many also were coming in all 


They seldom heard anything 
Some of the things that 


the time. 
about those. 


ART NEWS) 


abroad 
they 


from this country 


most expensive things 
they 
means the priceless pearls of our artistic 
Let them not try to 


the current fashion in old masters 


need regret very little : were by no 
follow 

This 
changed as rapidly as other fashions. In 


patrimony. 


the ever shifting quicksands of best sell- 
was to 
the 


not be 


to steer 
itself 


ers the only safe course 


beautiful in 
then 


buy what 


finest quality 


was 
they would 
far wrong. It was impossible to 
gerate the 


tional life. 


cXag- 


importance of art in our na- 


In this age, when all things 
mechanical, unless we 
the 


precious to 


were becoming 
which 
fight 
mere 
struck 
uni- 


regarded the things of soul, 


were infinitely more 


in the end become 
had 


with 


should 
He 


contact 


for, we 
Robots. 
in his 


been 
the 
versities and elsewhere to find the hun 


greatly 
young at 


ger that existed for what was beautiful 
Not merely did they wish to get pleasure 
the 
have the knowledge which would enable 


through eye, but they wanted to 


them to realize what our national pos 


sessions were, and what art meant to a 
What did 


Practically nothing at our uni- 


nation. provision we make 
it? 


versities or schools compared with what 


for 


That was a 
He 


believed their society was doing a great 


was done in other countries. 
reproach which must be removed. 











and permanent work, and he wished it 
every success, 
-L E mT £ RS 

Editor of Tue Art NEws. 
Dear Sir: 

I viewed with some alarm the self 
portrait of Mr. Pach as he posed in 
your last issue as a giant-killer in the 


ranks of art. With the complaisancy of 
a David he twirls his sling at Meis- 
sonier, Detaille, Jonheur, et als., 
but fails to realize that he has taken on 
for destruction a vast host; for behind 
them stand other giants and still others 
all adorn the corridors of art, all of 
whom deserve a like fate. 

Having despatched Meissonier he must 
go on to Chardin, Teniers, Gerard Dou 
Metsu, Terburg, Van der Meer, Titian, 
Raphael, Rubens and on and on until 
Phidias is reached. 

And with the annihilation of Rosa 
Sonheur he finds he must provide means 
for the happy despatch of Troyan, Van 
Marke and all painters of animals back 
to Paul Potter, enough to keep Mr. 
Pach busy for months to come; for all 
art up to the present has proceeded un- 
der the same philosophy and practically 


Rosa 


the same technique. When a stone is 
thrown at Sargent it hits Van Dyke, 
Gainsborough, Sir Joshua and Velas- 


quez. 

And then, as to that ingenuous desig- 
nation of “good art” and “bad,” what 
a vortex of trouble has he thus art- 
lessly bidden to his feet—how his pedes- 
tal must be surrounded by the torrent 
of questions clamoring of Sir Oracle to 
state who, which, what and why. May 
not the task be simplified in the sugges- 
tion that “bad art” is that which he and 
his group have not the ability nor the 
desire to produce; and “good art” is 
that which remains after such ellémina- 
tion. 

After all, why not simplify still fur- 
ther and echo the cry started by that 
hysterical, in London, upon the appear- 
ance of Cubism; “Burn the Galleries, 
for they contain the elements of false 
ert 

Respectfully, 
HENRY RANKIN 
Orange, N. J. 
June 15th. 

Note:—Mr. Poore’s interesting letter 
is printed without comment for it ap- 
pears, on careful reading, to be typical 
of the quality of the critical school op- 
posed to Mr. Pach.—Editor. 


POORE. 
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| AMERICAN Miniatures, 1730-1850 


Harry B. Wehle and 

Theodore Bolton 
Doubleday, Page & Co. 
Price $10 

Because of his skillful arrangement of 
ideas; because of the well nigh perfect 
sequence of thought and action in the 
progress and development of the art of 
painting “in little’; aided by his free, 
easy, always clear and understandable 
prose style, Mr. Wehle has succeeded in 
producing a volume that will not only 
prove absorbing to art connoisseurs, but 
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PRAXITELLEAN BRONZE 


THE CLEVELAND 


to the general reader interested in Amer- 
ican art life it will prove a source of 
joy and information, 

He has given us a comprehensive, 
nificant and valuable treatise on this al- 


sig 


most lost art. It is comprehensive be- 
cause it so thoroughly covers its given 
field that even one who knows little or 


nothing of Miniature Painting may be 
fully informed as to its history, devel- 
opment and technique. It is significant 
because it comes at a time when th 
world, and particularly America, is so 
absorbed with mass production that it 
has evoked the ire of a small but 
steadily growing school of independent 
thinkers and scholars who are revolting 
against this machine civilization, and 
are turning their energies and thoughts 
against the deadening standardization of 
industrialism; they are pleading for a 
return to the period of individualism 

that period in which Miniature Painting 
(and all other fine arts in the world) 
flourished. 


As Mr. Wehle tells us in his chapter 
on “The Origin of Miniature Paint- 
ing” This art has its origin in the 
“Classical world” of Greece and Rome 
when the populace took “delight in the 


faithful delineation of the human coun- 
tenance on a scale small enough to wear 


on the person as a memento.” And 
still further, “during the thousand years 
which followed the fall of Rome,’ 


Miniature Painting disappeared only to 
be revived with the return of “classical 
ideas” during the Renaissance when “in- 
terest in human personality which every- 
one in those days of eager curiosity be- 
gan to feel.” Thus we see that this 
volume, while not primarily so intended, 
may well be interpreted as adding its 
bit to the growing call for return to the 
period of interest in and attention to the 
individual. It is valuable because the 
information contained within its pages 
is an essential part of our American life, 
and the student of art and history who 
would have a well-rounded background 
of American life will be the better in- 
formed for having it. 

From this work we get glimpses of 
various characters whose lives were 
vitally bound up with the early develop- 
ment of America, among whom _ are 
George and Martha Washington, 





APOLLO RECENTLY 
MUSEUM OF 


Ben- | 





PURCHASED BY 
ART 


Greene. 
miniature 


jamin Franklin and Nathanial 
These portraits preserved in 
paintings form some of the most 
authentic likenesses of these and other 
famous men and women that are in ex- 
istence, 
The average 

Robert Fulton as 


schoolboy knows of 
the inventor of the 
“steam engine for propelling boats,” but 
few there are who know of him as a 
quite successful portrait painter of early 
America. 
The personal bits of the lives of vari- 


ous artists of the period and_ their 
friends, (Benjamin West, the Peale 
brothers, Charles Wilson and James, 
Henry Pratt, John Copley, and John 


Trumbull are a few of them), the anec- 
dotes about them and their peculiarities 
of character and technique in painting 
give the book a decidedly human appeal. 
An interesting fact is that most of these 
early artists were self-taught. We mar- 
vel at this fact all the more when we 
view the 173 splendid reproductions of 
their works included in the volume, or 
when we recall the loan collection of 
minatures at the Metropolitan Museum 


of Arts exhibited during March and 
April from which most of these are 
taken. Twenty of the illustrations are 


in color. 

The reader has a feeling of surety in 
Mr, Wehle’s work. There is an aware- 
ness of one who knows his field well 
The work shows wide and diligent re- 
scarch and study. Fitting enough the 
four most notable miniature painters, 
Malbourne, Fraser, Trott and Field, are 
given space and attention in proportion 
to their merits. 

“A Biographical Dictionary of the Ar- 
tists” by Theodore Bolton is a worthy 
inclusion in the book. Mr. Bolton shows 
that rare faculty of giving to the reader 


only those facts that are necessary for 
as accurate an acquaintance with the 
characters as it is possible to obtain. 


There is that quality of succinctness too 
celdom found in similar works. Mr. 
Bolton’s former research and study, as 
shown by his own published volumes on 
Miniature Paintings in America make 
him especially fitted to make this con- 
tribution to the present volume on 
“American Miniatures.” 


ANDREW Burris. 
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ARMAND ihe 





The French impressionict painter, M 
Armand Guillaumin, has just died in 
Paris at the age of 87. He was the 


last of the original group of impression- 
ists, and an intimate friend of Claude 
Monet, Cézanne, Camille Pissarro, and 
Renoir. 

Like Corot, he was the son of a linen- 
draper, and his youth was passed behind 
the counter. Later he became a clerk in 
an office. In his spare time he sketched 
along the riverside and in the streets and 
parks of Paris. He was still a strug- 
gling artist when he won a prize of 
about £4,000 in a lottery. This gave him 
complete freedom to devote all his time 
to his art. ame ne in time, and his 
canvases, one landscapes, are 
now in great demand and eagerly sought 
ly collectors. : 


GIULIO GLATTER 


serge The well known Hungarian 
painter Giulio Glatter, whose pictures 
have met with signal success of late 
years in all the expositions of central 


E urope as well as at the Salon in Paris, 
has just committed suicide in peculiar- 
ly sad circumstances. For some time 
he had been suffering from a nervous 
trouble and his obsession was that none 
of his work possessed the slightest artis- 
tic value. He frequently expressed this 
idea to his attending physician and could 
not be persuaded otherwise. He ap- 
peared to be absolutely heartbroken over 
his lack of merit. In reality, 


however, 
his work is greatly esteemed, 


and only 


lately he received orders to paint the 
portraits of the Archduke Otto, of the 
regent Horthy, and of the Countess 
Bethlen. 

_Glatter shot himself before his un- 
finished portait of the Minister of the 
Honvéd, Csaky.—K. R, S. 

LONDON 

_ Mr. Martin Leggatt of St. James’ 
Street, who died in the month of June, 


Was a man of very sound judgment and 
extensive knowledge in regard to old 
prints, in which he specialized. His 
pleasant, kindly manners and unobtru- 
sive personality made for him many 
friends and his place will not be readily 
filled. The original whereabouts of the 
firm was in the heart of the ( City, namely 
in Fenchurch Street, a locality now en- 
tirely given over to the commercial side 
of things, but in the times of Mr. Leg- 
gatt’s grandfather, adjacent to a part of 
London extensively used as a residen- 
tial quarter. 
* * * * * 

The Elgin Marbles 
with the Lane 
controversy. 
tating for 


the honors 
Bequest as sources of 

Once again Athens is agi- 
the return of at least the 
Caryatid and the Ionic Column of. the 
\ttic Temple for restoration to their 
original positions in the Acropolis, where 
they certainly would serve a more use- 
ful and a more decorative purpose than 


share 


at the British Museum; and once again 


the re crop up all the arguments as to 
the fate which would have overtaken the 
marbles had not the seventh Earl of 
Elgin rescued them from the marauders 
who at the time were destroying every- 
thing that came within their 


; scope. 
Government sanction would of course, 
have to be obtained before the Direc- 


tors of the Museum could even so much 
as discuss the matter, and supposing this 
Parl'amentary sanction to be eventually 
obtained, the question at once arises as 
to what should be done in the event of 
the Egyptian authorities and others simi- 
larly demanding the return of treasures 
formerly derived either by purchase or 


by loot from their territory. An im- 
portant point in the question is that in 
most cases, the objects now housed in 
Bloomsbury were very slightly appre- 
ciated before we set store upon them 
by acquiring them. 


Birmingham is very pleased with it- 
self just now over a scheme which it 
has developed for lending pictures to 
members of an “Art Circle,” at 


an an- 
nual subscription of five guineas, for 
which sum they are to enjoy the con- 
templation of an oil-painting, a water- 


color, an etching or a piece of sculpture. 
The assumption is that after having lived 
for a time with the work of art, the 
subscriber will find it so impossible to 
part from it that he will incontinently 
purchase and make it his own for life, 


but personally | am far more inclined 
to the opinion that he will merely re- 
gard it as one does one’s novel from 


the lending library, and return it at the 
end of its term, pleased to think that 
one can so easily secure a substitute. !n 
this way fewer works of art than ever 
will actually effect a sound and _ solid 
sale and though the artists will receive 


a percentage on the lending fees, they 
will not benefit in the long run. 
—L. G. S. 
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ORIENTAL ART 
FOR SAN DIEGO 


SAN DIEGO.—The kindly interest of 
Mr. and Mrs. George D. Pratt of New 
York City and the recent gift by Mrs. 
Pratt of a 
and of blue and of white 


number of pieces of jade 
pottery show 
that this Gallery is being remembered 
in distant places and enriched with espe 
cially significant works. Seven bowls 
and jars, the rock crystal snuff bottles, 
and the jade show ever-delightful skill 
in carving, in moulding and in painting 
pieces of pottery. 

the 
Western world of objects in jade, there 
The fact that the Chi- 
nese through many centuries have been 
this 


For growing popularity in the 


is much reason. 


enthusiastic lovers of stone with 
quietness of surface and have esteemed 
stones and gems, is 


it above all other 


evidence of an innate refinement that the 
Western world is the richer for appre- 
ciating. In outline and proportion the 
vases and jars bear comparison with the 
best of things of a similar nature pro- 
duced in Greece and Italy. Excellence 
of design causes each of the pieces given 
by Mrs. George D. Pratt to be enjoyed 
from the first glance. The quality of the 
blue decoration bits of landscape and 
figures or dragons or leaves or conven 
tiona'ized motives—is in the best tradi 
tion. Blue and white porcelains 
are, as these gifts pleasantly show, pos- 
sessed of vitality and of gentleness, al- 
ways suitable for use in quiet interiors 
or in elaborate and strongly colored dec- 


soft 


orative schemes. Mrs. Pratt has pre- 
sented masterpieces 
In their form and color as well as 


in their decorations the snuff bottles are 
other happy evidences of the age-long 
possession by China of small works of 
great distinction. These show the in 
genuity, the humor, the mental resources 
of a people whose simplest productions 

often only two or three inches in 
height—may be lactingly entertaining 
Two of these, almost heart-shaped, are 
of mottled red; on the other two patches 
of colors like those of tortoise shell 
have been used to suggest bats, birds, 
butterflies, men and dragons, mostly in 
lively movement, against the light smoky 
ground of the rock crystal 

The eight pieces of jade are of gentle 
coloring, designed for varied uses, and 
worked with admirable skill. Two cups, 
cach with a cover (they resemble, in 
deed, small tea bowls) are so thin that 
they are like delicate sea shells. One 
piece, about ten inches in length, is, in 
its deftly managed irregularity, repre- 
sentative of thousands of productions of 
the East that are endlessly fascinating. 
Leaves, bats, and conventional represen 
tations of clouds are on the outside of 
two unequal, joined receptacles that 
make this a model for table decorations 
and, if desired, for flower holders. A 
jade bottle about eight inches in height, 
in soft light coloring, is a specimen re- 
markable for design, for carving, and 
for symbolism. Four fat men are about 
the base that upholds the drum which 
forms the central portion. On the two 


sides of this drum in low relief are 
carvings of the ancient symbols that 
China and Korea have used to suggest 


the primal forces of life and of nature. 
From each one of the dragon handles 
just above the drum a loose ring that 
has been cut from the solid material is 
suspended. The removable top is finely 
carved and perfect in design. 

To the appeal of the jade the very 
dark carved wood bases add interest, 
beauty, and Oriental character. Particu- 
larly the elaborate stand that supports 
the jade plaque will deserve notice for 





JADE PLACQUE, GIFT OF 
TO THE FINE ARTS 


decorative details as well as for design 
The plaque itself, illustrated here, has 
most interesting trees and mountains, 
a natural rock bridge, some dwellings, 
and some people, one with a very tall 
staff and large hat, seemingly a pilgrim. 
With the subject the color and the sur- 
face of the jade perfectly accord, 
bottles, and pottery 
toliow a gift by Mr. Pratt of a fin 
Sung painting. With a length of 357 
inches and a width of 11, the roll shows 
mastery in brush work and in making 
each beautiful scene, complete in itself, 
contribute to the next. Soft blues and 
greens are used with black, on a very 
light brown ground-color of the old silk, 
to create those compositions of groves 
and rock masses, of lakes and moun- 
tains, the ideal landscapes, in which the 
poetic Chinese painter finds the soul of 
Nature and the finest achievements of 
his art. 


The jade, snuff 


\ significant collection of Oriental 
\rt has been so fortunately started in 
this new Gallery that we are sure of 
having eventually a display suggestive 
of the different arts and crafts, of the 
refinement, and of the spirit of the very 
old civilization of China.—RALPH 


Morris 


RECENT ADDITIONS 
TO BROOKLYN 





Among the recent accessions which 
have been received by the Brooklyn Mu- 
seum are the following: 


“Church Interior,” by Jan Bosboom, 
an early XIXth century Dutch painter, | 
the Hannah G. Myn- |} 
derse; “The Old Gardener,” by Robert | 
Reid, the gift of Fellow Members of 
The Players’ and The Lambs’ Clubs; 
“Egalité,” by Henry Bacon, the gift of 
Mrs. Frederick W. Eldridge in memory 


from Bequest of 
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GALLERY, SAN DIEGO. 
of Henry Bacon; “Sand Dunes in the 


Making” by the late Brooklyn artist, 
Allen B. Doggett, the gift of Mr. Ed- 
ward M. “The Blessing,” by 
Harry the Mrs. 
Charles D. Ruwe in memory of her hus- 
Mr. Mrs. 


have presented the Museum with a very 


Bassett; 
Roseland, gift of 


band. and Edward C. Blum 
fine late Renaissance sacristy doorway 
which has been incorporated as a part 
of the furnishing of the Museum’s new 
Ital‘'an Renaissance Gallery. 

The Museum has accepted on loan the 
Mr. Herman 


Chasing a 


following exhibits: From 


Rasch, a painting, “Eagles 
Hare,” by Bruno Andreas Liljefors, a 


Swedish painter; from Mrs. Alfred S. 


Rossin, a bronze study by Michael An 
gelo, probably a miscast for a model of 
“The Slave’; from Mrs. Arnold W. 


Sherman, a_ painting, “Sunset,” by 


George Innes; from Mrs. Henry Esberg, 


a collection of French dolls dressed in 
costumes of various periods. 

Through purchase the Museum has re- 
cently acquired the following pictures: 
“Half-Nude St. John,” by Antonio Man- 
cini, a contemporary Italian artist; “The 
ditting,” by Jean Louis Forain; two 
early American portraits by John Smi- 
bert. 
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VOSE SHOWS FINE 
EARLY AMERICANS 


Colonial portraits by Sully, Smibert, 


Brown, one of the pioneer American 
painters, is particularly interesting be- 
cause it bears the artist's signature in 
the fine flowing script of the time and 
in the cheerful red which played so large 
Benjam'n West, Peale, Woolaston. | 4 Patt in the backgrounds popular in his 
Mather Brown and other American and | time, the painters in general being ex- 
English painters of early Americans, to- | tremely part-al to them. Brown's work, 
gether with a choice assemblage of fur | like Sully’s, is rather freer treatment and 

| more rugged than that of many of his 








niture, silver resist, pink lustre, pewter si : »- 

and various treasures of the times |¢ontemporaries. The signature is inter- 
which form a fitting setting for these | esting because so unusual, painters of 
ancestors, are on view at the Vose Gal- | his day seeming to consider their brush 
leries, where they will remain for the | Stokes and general style of painting 


identification. The exhibition 
(Continued on page 8) 


summer. sufficient 
A “Portra'tt of a Man,” by Mather 
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Leading American Sculptors 
FOUNDERS EXHIBITION 
Until September 30th 


1927 Year Book with one hundred Half Tone 
lilustrations, $1.25 each, postpaid 





Open daily, except Sundays, 9—5:30 
FROG BABY Saturdays until 1 Visitors Welcome 
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DUVEEN BUYS 


BENSON PICTURES quarter length, and under life-size 


(Continued from page 5) 
granate pattern; two pears and a fly are 
near her feet 
and beneath this is an inscription 


on a fractured marble 
step 
that Crivelli painted the panel in 1472. 
The size of the picture is thirty-eight 
Though on 
a comparatively small scale, the decora 


inches by seventeen inches. 


tive effect of this picture is superb, with 
an action most realistic and lively. 
Antonello da Messina (1430-1479), is 
represented by a splendid figure of the 
Virgin, illustrated here, slightly under 
life-size, standing behind a stone para 
pet. She red and gold bro 
cade dress; her blue cloak is gathered 
up over her head and falls in a bold 
straight line, scarcely 
small pleat, to her left arm. 


wears a 


broken by one 
The Child 
is seated upon a green cushion on the 
parapet folded in a_ brick-red 
shawl, while His His 
Mother’s neck. This painting has been 
treated at great length by Mr. Bernhard 
Berenson in his Study and Criticism of 
Italian Art, published in 1916, in which 
he says, “We are in the presence of a 
great work of art,” and that “it is a 
work almost as wonderful as the ‘Head 
of a Young Girl,’ by Vermeer der Delft, 
at The Hague, which as an achievement, 
points backward to Piero dei Franceschi 
and forward to Cézanne.” Mr. 
son further traces the connection of this 
Madonna with the same master’s “An- 
nunciation” at Syracuse, two “Virgins 
of the Aunnunciation” at Palermo and 
Munich, a figure in the background of 
the “St. Sebastian” at Dresden, and 
other works by Antonello, and concludes 
that it was painted about 1475, soon 
after Antonello’s first contact with Ven- 
ice. The panel measures twenty-three 
by sixteen inches. 

Giovanni Bellini (1428-1516), whom 
Direr called “the best painter in Ven- 
ice,” was between 72 and 77 years old 
when he painted the exquisite little panel 
of “St. Jerome, Reading,” which is 
among the masterpieces of this collec- 
tion. This painting, measuring eighteen 
and a half inches by fifteen inches, re- 
presents St. Jerome, in the midst of a 
rocky landscape, which occupies the 
greater part of the composition, It be- 
longed at one time to the Monson Col- 
lection at Gaton Hall, and bears the 
signature of Bellini and the date 1505. 
It is of a character still primitive, but 
its artistic creation has all the mysteri- 


and is 


arm encircles 


ous fascination and romance of the 
master’s later period. The rocks are 
reminiscent of the “Ascension,” by the 


same painter, at Berlin. St. Jerome is 
seen seated in his cell built at the mouth 
of a cave, reading a book which lies 
open on a desk of rock. His lion is at 
his side, and other dumb companions- 

a lizard among pebbles, a squirrel on 
a flowery ledge, two rabbits playing on 
the grass, and a bird on a leafless tree. 
In the middle distance, a hill is seen 
with towers and buildings and a bridge 
leading to it, and in the far distance, a 
lagoon and an island with a monastery 
glistening in the sun under a brilliant 
blue midday sky. The figure and fea- 
tures of St. Jerome, draped in a scarlet 


robe, are repeated by the master in the | 


altar-piece in St. Giovanni Crisostomo, 
at Venice, dated 1513. 

Another work by Bellini, also exec- 
uted during the same period as the “St. 
Jerome,” is a superb altar-piece which 
is known as a “Conversazione.” The 
painting represents the Virgin and 
Child, with St. Peter and St. Catherine 
on one side, and St. Lucy and St. John 
the Baptist on the other, a typical ex- 
ample of the saintly pictures by Bellini, 
and of the same period as the large 
painting in the Church of San Zaccaria 
at Venice (1505) and the Baptism of 
Christ. It belonged successively to the 


Beren- | 


Wynn 
lections. The figures are seen at three 
The 
Virgin sits in the centre, behind a 
marble ballustrade, her head relieved 
against a dark gray curtain, holding the 
Child against her right arm. She is 
dressed in a _ rose-colored tunic and 
wears over her head a blue cloak lined 
with light green and yellow. The women 
martyrs hold palm branches which curve 
upwards into the top corners of the pic- 
ture. St. Peter, holding a key and a 
book, wears an orange-brown cloak, and 
St. John, holding a cross and scroll is 
dressed in a green mantle. The com- 
position, a series of ovals with an unique 
arrangement of the palms, the draperies 
bowed instead of angular, and the gen- 
eral broad treatment, denote that the 
painting was executed when the master 
was between 72 and 77 years of age. 
The panel measures thirty-eight inches 
by sixty inches. 

The work of Vittore Carpaccio (1465- 
1525) is seen in a Portrait of a Vene- 
tian Lady—one of the most delightful 
examples of the master’s later years 
The model recalls, at first sight, the pic- 
tures of the two Venetian ladies at a 
balcony, by the same master, which is 
in the Municipal Museum at Venice. The 
ladv perhaps intended for St. Cather- 
ine of Alexandria, who was a great stu- 
dent, is seen gaily dressed in crimson 
and orange, with a white silk head- 
dress in the forms of a turban round 
her fair hair; she is seated in an en- 
closed marble balcony above a lake, in 
pure profile to the left, reading a book. 
In the background is a lake surrounded 
by hills, that resembles the southern 
shore of the Lake of Garda in Italy. A 
tall, leafless poplar tree grows on the 


left and another in full leaf on the 
right. The figure is repeated in the 
picture by the same master, “The Birth 


of the Virgin,” in the Bergamo Town 
Gallery. This panel, measuring thirty 
by nineteen inches, came from Bur- 
leigh House, and was acquired by “the 
travelling Earl of Exeter,” in Italy be- 
tween 1690 and 1700. 

Titian (1477-1576), is represented by 
a charming Madonna seen in profile. 
She is seated on a stone bench in front 
of a landscape, and looking with great 
fondness at the Infant Christ, who 
smiles as He lies full-length on her lap. 
The head of the Madonna, fair with 
auburn hair, is relieved against a dark 
green curtain. Her cloak is pale cobalt 
like the landscape, which might be taken 
for the sea at midday. Her robe is 
pale rose color, and the slash of white 
where the sleeve joins the bodice, as 
well as the white of her veil, are low 
in tone and unobtrusive. The composi- 
tion is treated in the same manner as 
the picture of Bergans and the Virgin 
and Child with Saints at Madrid. Is 
is a charming picture and one of the 
earliest of Titian’s works. The panel 
measures eighteen by twenty-two inches, 
and like the Carpaccio in this collection 
was formerly at Burleigh House, having 
been acquired in Italy between 1690 
and 1700 by the Earl of Exeter. 

Another splendid “Conversazione,” of 
the Venetian School, is a panel by Palma 
Vecchio (1480-1528) who acquired, 
through Cima da Conegliano, the Bellin- 
esque tradition. It represents the Holy 
Family and a Founder and measures 
forty-one by sixty-six inches; it was 
formerly in the respective collections 
of the late Edward Solly and John 
Holmes of Brook Hall, Norfolk. The 
figures are slightly under life-size; the 
Virgin, with white drapery over her 
head and her dress, which is crimson 
with pale lights, is seated to the left in 
front of a green curtain; St. Joseph, in 
gray with orange cloak, behind her, and 
| St. Catherine, in violet, with deep crim- 
son skirt, on her left, in the centre. 
The Infant Christ, standing on the Vir- 
|gin’s knee, turns toward the Founder, 
| who, in black robe lined with fur, 
| kneels, presented by St. John the Bap- 
|tist, who is clad in a skin shirt with 
a pale green cloak around his loins. 
The background is formed by a land- 
| scape, with a shepherd tending his flock, 
'a fortified hill-town, and a line of dis- 
tant hills. The golden flesh tones of the 
Child are characteristic of the master, 
|as are also the grayer tones of St. John. 
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Ellis and William Graham col- YVOSE SHOWS FINE 


EARLY AMERICANS 


(Continued from page 7) 
portraits of 
wife, a pleasant lady with a white ruff 
against the customary red curtain, and 
their daughter, a charming young lady 
in blue, strongly resembling the mother, 
engaged in reading a letter, the begin- 
ning of which, “Clifton, May 10, 1809,” 
she shares freely with all who care to 
read, 

Among the portraits attributed, on the 
gallery list, to “Unknown” is an ex- 
tremely interesting one of George Wash- 
ington. This is thought by some to have 
been an original contemporary portrait 
of Washington. There is a definite air 
of vitality about it and no sign of the 
uncertainty and meticulous attention to 
details characteristic of the copyist. 

Ship paintings, without which no such 
collection as this would be complete 
since so many early American fortunes 
were built up by means of sailing ves- 
sels, are represented by the “Euphrasia,” 
of pre-clipper type. Walters, the artist, 
was one of the few Royal Academicians 
who painted them here—it was a favor- 
ite trick of other artists to paint these 
American vessels as they lay in foreign 
ports. This picture shows the char- 
acteristic fashion of painting one large 
view of the ship, frequently in profile, 
and, at either side, as in this case, 
smaller, subsidiary pictures of stern and 
bow, respectively, flags flying, in order 
that the captain might have the com- 
plete record of name, sailing port and 
everything appearing on his © ship. 
Yorke’s ship, “Huguenot” of Boston, is 
also included. 

A Duncan Phyfe lyre table, examples 
of Sheraton’s workmanship, a duckfoot 
wing chair in old brocade, two pie crust 


includes this same man’s 


-tables, a genuine block-front desk, the 


front being carved out of one solid block, 
a Simon Willard “grandfather” clock in 
a remarkably handsome case of mahog- 
any with satinwood inlay, a_ butterfly 
table, a pair of unusual old Windsor 
armchairs with rather high, nine spindled 
backs, a block-front secretary with flame 


|and rosette top, the work of Savery of 
| Philadelphia, are among the cho‘ce pieces 


furniture in this collection. 
From The Boston Manuscript 


O’KEEFFE SHOW 
IN BROOKLYN 


of 


The special summer exhibitions at the 
Brooklyn Museum have been augmented 
by several new groups of paintings. One 
gallery is devoted to the display of a 
group of fifteen paintings by Georgia 
O'Keeffe. The subjects of these pic 
tures are the floral and still-life arrange 
ments with which this artist has become 
identified. In an adjoining room is 
shown a group of twelve decorative 
paintings by the late Charles M. Shean 
who was a resident of Brooklyn and 
one of the founders of the Mural Paint- 
ers’ Society. The paintings are repre- 
sentative of the type of work which Mr. 
Shean did during the latter part of his 
career when he had adopted a more deli- 
cate technique and scale than had char 
acterized the mural paintings for which 
his career had previously been distin- 
guished. Another group in the gallery 
of special exhibitions is that of a series 
of paintings of Alpine views, the work 
of Francois Gos who is a brother of 
Albert Gos. 

Another special showing is that of 
the work of Dimitri V. Ismailovitch, 
which consists of a large group of draw 
ings and paintings which accurately re- 
produce the frescoes and mosaics in the 
XI Vth century church of St. 
(Kahrie Djami), Stamboul. The artist 
spent seven years in Constantinople in 
the making of these reproductions which 
are most valuable for students of By- 
zantine art since they show the old fres- 
coes precisely as they appeared after the 
removal of the coating of whitewash 
which had for many years concealed 
them and since their position in the 
church renders them very 


visitors to examine. 
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F. A. ALMY TAKES 
POST AT OMAHA 


Mr. Frank Atwood Almy, of Grinnell, 
lowa, has been appointed Secretary of 
the Art Institute of Omaha, and will 
assume his duties September Ist. 

Mr. Almy is a graduate of Grinnell 
College, where he had a_ thorough 
grounding in the history of art, and later 
studied at the Art Institute of Chicago. 
He has taken special courses at Har- 
vard University with Mr. Forbes and 
Mr. Sachs under whom he acquired a 
definite knowledge of methods and proc- 
esses of painting and practical experi- 
ence in the study of museums, their pur- 
poses, philosophy, and problems. With 
this training he is well equipped to ex- 
tend, still further, the activities of the 
Institute. 


Saturday, July 16, 1927 


ROSS COLLECTION 
MAKES RECORD 


LONDON.—Christie’s sale on July 
8th of a collection of pictures of the 
late James Ross of Montreal and of 
those from other sources realized a 
total of £192,451, nearly a million dol- 
lars, which is the highest amount on 
record for a single day’s sale of pic- 
tures. 

Twenty-nine lots of the Ross collec- 
tion alone realized $680,055. The highest 
individual price, $150,000, was paid for 


Rembrandt’s “Portrait of a Man,” 
painted in 1655 and formerly called 
“Admiral Troup.” Turner’s “View of 


Venice” realized $146,000. 

Sir Joshua Reynold’s portrait of Lady 
Fitzpatrick as Sylvia brought $92,500. 
Romney’s portrait of Lady Sullivan, for 
which the artist received twenty 
guineas, sold for $85,000. 
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DE POLES SALE 
BREAKS RECORD 


(Continued from page 1) 
in the Salle Petit, Paris, which will be 


cont-nued today and tomorrow, under 
the direction of Me. Lair-Dubreuil. 
The total for the day was 5,800,000 fr., 
almost all the demands of M. Féral, the 
expert, for the pictures and water- 
colors, being largely exceeded. 

The highest price, 800,000 fr., was bid 
by M. Van Gelder for the magnificent 
portrait of Miss Fitz 
Thomas Lawrence. The beautiful por- 
trait of the Comtesse de Selves, painted 
by Mme. Labille-Guiard, was knocked 
down to M. Founés’ bid of 510,000 fr. 
and that of the Marquise de Puységur, 
by Mme. Vigée-Lebrun, went to Mme. 
Jonas for 350,000 fr. 

“Les Amours de Psyché,” twenty-six 
water-colors by Bonnet, reached 260,000 
frances, the portrait of Mme. Dugazon 
in the role of Nina, a water-color by 


Gerald, by Sir 


Hoin, 101,000 fr., and “La Diseuse de 
bonne aventure,” by Lavreince, 145,000 
francs. 


“Sylvie et le Satyre,” by Prudhon, 
went cheap at 41,200 fr. The two land- 
scapes by Boucher were acquired by 
Mr. Davies, who bid 450,000 fr. “Le 
Portrait Chéri,” by Schall, brought 245,- 
000 fr. from Mme, Rousseau. ‘The two 
engravings by Debucourt, “L’Escalade” 
and “Heur et Malheur” went for 160,- 
OOO fr. 

There can be no doubt that the second 
day of the sale of Mme. de Poles’ col- 
lection will at least be as successful as 
the first. The remainder of the cabinet 
objects and the 16th century Limoges 
enamels will be sold, also part of the 
furniture, among which No. 248 is a 
large cupboard in rosewood, with two 
doors, decorated with chased.and gilt 
bronze of the Regency period, which is 
attributed to Cressent. 

Regarding this armoire, which will 
probably bring several hundred thou- 
said frances, the New York Herald in 
May, 1894, giving an account of M. de 
Pommereau’s sale, at which it was bid 
up to 40,100 fr., told how that collector 
bought it for 18,000 fr. from M. Maitlet, 
a Parisian antiquary, who himself had 
purchased it for 12,000 fr. from M. 
Lefrancois, a dealer in antiquities at 
Rouen. It had been sold to the latter 
for 1,800 fr. The preceding owner was 
a peasant who had possessed it many 
years and who acquired it for 40 fr. 

Two other small pieces of furniture 
which will not be sold till tomorrow, 
are No, 293, a small woman’s writing 
table in marquetry, with utensils and 
vases of flowers as subjects, signed by 
Roger Vandercruse, and No. 294, a small 
woman's writing table in marquetry of 
wood of light color attributed to To 
pino, of the Louis XVIth period. 

PARIS, June 24. Rarely do collect- 
ors of art and antique furniture lose 
their poise and composure, but yester- 
day, at the art galleries of M. Georges 
Petit, their cloak of calm fell to the 
floor as they tought to pay fabulous 
sums for rare pieces of furniture of the 
Louis XV and Louis XVI periods from 
the collection of Mme. de Poles. 

Lost in the enthusiasm which swept 
over the rooms as the auctioneer offered 
fragile pieces of the Sun King’s or the 
Empire eras, men and women sent bids 
to dizzy heights. 

When the hammer fell on the last 
offering, the day’s sales had surpassed 
the figures of Wednesday, when all 
records for auctions this year were 
broken, patrons paying nearly 6,000,000 
fr. for rare pieces. 

Well-groomed men and women were 








tures to get the auctioneer’s attention 
to add another 50,000 fr. to bids offered 
for small tables whose drawer space 
was no greater than a woman’s powder- 
case. 

The most sensational moment was 
reached late in the afternoon when, 
after fifteen minutes of spirited bidding 
that had everyone in the room on his 
feet, many on chairs or tables, craning 
necks and expressing sympathy or dis- 
approval of the bidder with shouts or 
murmurs, a Louis XV _ secretary in 
marquetry and bronze went to the Con- 
servator of the Museum. of the Petit 
Palais at the bid of 706,000 fr. 

Other spectacular prices paid during 
the course of the sale were 350,000 fr. 
for a Louis XV reading or dressing 
table; 390,000 fr. for two little chests 
of drawers of the epoch of Louis XVI; 
360,000 fr. for a pair of Louis XV com- 
modes ; 290,000 fr. for a tiny Louis XVI 
dressing table; 200,000 fr. for a lacquer 


commode of the Louis XV period; 280,- | 


000 fr. for a small oval dressing table in 
marquetry of the Louis XVI _ period, 
and 115,000 fr. for a little table of the 
latter part of Louis XV’s reign. M. 
Linares paid 108,000 fr. for a jewel 
case mounted on a small table, also of 
of the Louis XV period. 


Except for the piece bought for the 


Petit Palais Museum, all the articles 
were bought by private collectors or 
dealers. Even experienced frequenters 


of auctions were impressed by the stu- 
pendousness of the bidding yesterday, 
for as the crowd slowly forced its way 
out after the hammer had fallen cn 
the last item of the days, gasps of 
“Incroyable!” “Quel spectacle!” and 
“Quels prix!” were to be heard on every 
side. 

Excitement is expected to be almost 
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as rife this afternoon, when a fine col- 
lection of Sévres and other porcelains, 
bronzes, sculptures and some wonderful 
Beauvais and other tapestries and em- 
broideries will be sold. 

PARIS, June 25.—Spurred by the 
frenzied activity of the first two days, 
collectors and dealers bidding for pieces 
of the collection of Mme. de Polés 
climaxed the three-day sale at the Gal- 
erie Georges Petit yesterday by paying 
9,650,000 fr. for furniture, tapestries and 
china offered on the auction block. The 
sales for three days totaled more than 
21,000,000 fr. 

As on the previous days, bidders sent 
figures to dizzy heights, and in several 
instances pieces sold at more than two 
and a half times the price asked, A 
small drop-leaf secretaire, for which the 
experts asked 200,000 fr., finally went 
for 516,000 fr., after the price had been 
driven up to 500,000 fr., by George 
Blumenthal. 

The beautiful Louis XV _ Beauvais 
tapestry with “Le Joueur de Flite” as 
subject, for which the expert demanded 
1,500,000 fr., caused some deception. It 
was knocked down to M. Jamarin’s bid 
of 975,000 fr. 

Other prices to be remarked were: 
360,000 fr. for the three “Cantonniéres” 
in 18th century Beauvais tapestry; 188,- 
000 fr. given by M. Germain Seligmann 
for two Aubusson tapestries, “Le Prin- 
temps” and “L’Automne,” and 450,000 
fr. for a Louis XIV Savonnerie tapes- 
try. 

The chairs covered with tapestry also 
brought brilliant bids, Lot No. 224, six 
large armchairs in gilt wood, bearing 
the mark of Tillard and covered in 
ancient Beauvais tapestry with subjects 

(Continued on page 10) 
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DE POLES SALE 
BREAKS RECORD 


(Continued from page 9) 

from La Fontaine’s fables, of the Louis 
XV period, brought 375,000 fr. and Lot 
No. 220, eight large armchairs in gilt 
wood covered with ancient Paris tap- 
estry, of the Regency period, 320,000 
francs. 

More 


price of a large armchair, No. 


the 
in 


remarkable, however, was 


carved wood covered with Gobelins tap- 
estry, with decoration on yellow ground, 
of the Regency period, which reached 
228,000 fr. 
Some pieces also were 


of furniture 


bid for keenly. In regard to the prices 
of the furniture it should be mentioned 
in connection with the purchase of the 
lady's secrétaire attributed to Vander- 
cruse at the price of 843,000 fr. that it 
was made possible thanks to 50,000 fr., 
furnished by Mr. 
10,000 fr. given by M, Founés, and also 
the MM. 
Hamburger which 
was omitted in yesterday's account of 


George Blumenthal, 


by 


of 


by same amount given 


freres, mention 


the sale. 


Yesterday, No. 293, a small lady's 











GUSTAV ROCHLITZ 
Paintings by Old Masters 
Italian and Dutch School 

Berlin W. 9 1 Friedrich-Ebertstr. 

Near Potsdamer Place 








Old Engravings 
Rare Books 





9 Briennerstr. Munich 











chultheis Galleries } 
142 Fulton St., New York § 


Downtown Art Headquarters 


CONVENIENT TO ALL SUBWAYS 


PAINTINGS 


Mezzotints Etchings 
Frames 














H. Gilhofer & H. Ranschburg, wa. 


33 Haldenstrasse, Lucerne 


ENGRAVINGS, ETCHINGS & 
WOODCUTS 
The 


by 
OLD & MUDERN MASTERS 




















MAX MICHELS 


Karolinenplatz 6, Munich 


Modern High Class 
PAINTINGS 

















J. DOPPLER 


Munich, Briennerstr. 3 
Antiques, Tapestries 












Farnitare, Etc. 














i Use worthy light reflectors 


pAY-BRite 


REFLECTOR COMPANY 


f 703 SovtH BROADWAY 








St.Louis, Mo j 








writing table, termed “Bonheur du 


signed Vandercruse, for 


But 


went 
the bid of M. Jamarin. 


the sensational sale of the day was that 


jour,’ 
125,000 fr., 


of No, 292, a small straight secrétaire, 
with a drop leaf, in marquetry of col 
ored wood, decorated with gilt bronzes, 
of the XVI for which 
200,000 demanded, To the 
astonishment of all present, the bidding 
Mr. 


Founés 


Louis period, 


fr. was 
was driven up to 500,000 fr. by 


George Blumenthal against M 
and M. Jamarin, it was knocked down 
to the 516,000 fr., the 
price with the expenses being more than 
600,000. fr. 

No. 286, a small oval lady's writing 
table, decorated with marquetry and 
gilt bronzes of the Louis XVI period, 
competed for by Mr. George Blumen- 
thal, M. Stettiner and Mr. Guiraud, fell 


last-named at 


to the bid of 220,500 fr. of the last 
named. 

\nother small lady’s “Bonheur du 
jour” table, No. 294, in marquetry of 


The Art News 


attributed 
cabinet-maker of 
brought 275,000 fr. 


light woods, to Topino, a 


Louis XVI's time, 


For No, 283, a small rectangular table 


cabinet in wood and chased and gilt 
bronze, with the mark of Carlin, of the 
Louis XVI period, the bidding was 


driven up to 133,000 fr. by M. Germain 


Seligmann. \ small side-table in ve 
neered wood and gilt bronzes (No 
284) went to M. Edward Jonas’ bid of 


160,000 francs. 

\ pair of Chinese celadon porcelain 
mounted in gilt bronze of the 
Louis XV period went to M. Germain 
Seligmann, who bid 127,000 fr. Two 
cups, one of agate and the other of 
jasper, with mounts attributed to Gou 
thieres, brought 124,000 fr. 

\mong the statuary, a white marble 
statue representing a spring, by Van 
Lede, dated 1786, reached 95,000 fr. and 
lot No. 217, two small busts in terra 
cotta by Marin, 72,000 fr. Lot No. 216, 
two 18th century statuettes in white 
marble went to M. Stettiner for 51,000 
francs 


Vases 





MAX WILLIAMS 


MARINE GALLERIES 
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SHIP MODELS 


OF MANY TYPES AND AGES 


We have also English, French, and American Prints; 
some fine Paintings; Lustreware, Lowestoft, Staf- 
fordshire, and numerous odd and important pieces 


805 Madison Avenue, New York 


Member Antique & Decorative Arts League 
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Members of The ANTIQUE and DECORATIVE 
ARTS LEAGUE 





A. OLIVOTTI & CO. 
WORKS of ART 


867 Madison Avenue 


NEW YORK 


FLORENCE VENICE 





RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 


EXPERTS : Accredited by Great Museums and Connoisseurs 
CATALOGUERS of Many Famous Collections 





Carvalho Bros. 


° cs’ ’ 
Fabr 
old 


762 Madison Ave. 
New York 





Mortimer J. Downing 


Antiques, Bric-a-Brac and Curios 


Bridgeport—Newtown State Highway, Upper Stepney, Conn. 





Studio Founded 1840 In New York since 1907 


Restoration of Paintings 


M. J. ROUGERON 


101 Park Avenue NEW YORK CITY 

















JAN KLEYKAMP GALLERIES 


CHINESE ART 


3 AND 5 EAST 54TH STREET 


NEW YORK 


PAR ENGLISH ANTIQUES 
GINSBURG & LEVY 


397 Madison Avenue NEW YORK 














HENRY V. WEIL 


Genuine American Antiques 
126 East 57th Street NEW YORK 








|Members of The ANTIQUE and DECORATIVE 


ARTS LEAGUE 





ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue 


NEW YORK 








PHILIP SUVAL 


INCORPORATED 


OLD ENGLISH FURNITURE 
and WORKS OF ART 


746 MADISON AVENUE, NEW YORK 


NEAR 65th STREET 
Also 145 East 57th Street, Seventh Floor 


M. GRIEVE COMPANY 
Genuine Antique Hand Carved Gilt Wood Portrait 
FRAMES and MIRRORS 


234 East 59th Street Regent Sy02"1984 NEW YORK 








In the Heart Just off 
of the Fifth 
Avenue 


Art World |) Art Auction Rooms Inc. 


EDWARD P. O’REILLY.... Auctioneer 


We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home—either from large or small estates 


Department exclusively for 
APPRAISALS AND INVENTORIES 


References from the largest and best known legal firms in New York 


5-7-9 East 59th Street NEW YORK 


























art, tapestries, pictures etc., in the late 











Saturday, July 16, 1927 





a. 


“THE JADE POOL” By HOBART NICHOLS 


This outstanding example of contemporary American art has just been pur- 
chased by the Metropolitan Museum of Art from the Grand Central Galleries. 








| Harvest Merrymaking, also Beauvais and 


LADY HENRY’S ART nae | 
| Aubusson panels. 
TO BE SOLD | The pictures include “Le 
: os ed land “Paysage” by Corot; “In the For- 
LONDON.—The valuable works Cia? sad “Weae on Adonis” by N. 
Diaz; a portrait of a Lady by J. Hopp- 
spa hi p “iner, R::A.; “The Prize Calf,” by Sir 
town house 5, Carlton Gardens, S. W., S tentece 8 A.: “A View of Gil 
lingham,” by W. Muller; a portrait of 


: Knight, | , child, by Sir Joshua Reynolds, P., R. 
Frank & Rutley to conduct the sale on \ 


the premises commencing July 25th. 


Pécheur” 


Lady Julia Lewisohn Henry's beautiful 


are to be sold by auction, and her execu- 


tors have instructed Messrs. 


; “Le Buveur” by Roybet; a flower 
. piece by P. Rousseau; “Peasants with 
Among the more notable items are Pony, Cow and Sheep” by W. Shayer; 
“The “The 


Canal, Ziem; and ex- 


French furniture of the Louis XV and etiam Tneiedl 
XVI bia hla ; 1 gil sosphorus and iran 
7 veriods, including a carved and gilt ere : 

ilk - & Venice” by F. 
suite de 





salon in Beauvais tapestry; a 
Louis Quinze tulipwood table a toilette, 
kingwood and marqueterie 
mounted in chased ormolu by 
known maitres ebénistes, a set of twelve | ings, watercolor drawings and 
chairs, the backs and seats in petit point | gravures, 

needlework, a pair of William and Mary| There are Old Bronzes, Chinese, Ori- 
armchairs in gros and petit point needle- | ental, Sevres, Dresden and Continen- 
work, and Queen Anne gesso tables. The | tal Porcelain, Georgian and other silver, 
tapestries include a large panel of Brus- | bedroom appointments and the general 
sels tapestry, after Teniers, depicting a} furnishings of the mansion 


amples by Daubigny, Descamps, An- 
Kauffman, Sir J. 
commodes | : 


well- | other well known artists, also engrav- 


gelica Lavery and 


photo- 








JAC FRIEDENBERG CHARLES FRIEDENBERG 


President HU DS ON Vice President 


Forwarding and Shipping Co., Inc. | 


CUSTOM HOUSE BROKERS AND FORWARDERS 














. Our many years of experience has placed us in position 
~ Ick 
CUSTOM HOUSE to give you unexcelled and smart service for promptly 
DEPARTMENT clearing your foreign shipments through the U. S. Cus- 
| toms. 
| 
| 
| 
| With our excellent warehouse facilities, on arrival of ship- 
. 3 ” ments we have same examined by U. S. Customs at our 
| WAREHOUSE warehouse under Customs regulations, where they are 
; ; carefully unpacked by experienced employees, and deliv- 
DEPARTMENT ered to you free of all cases and packing material, if so 





desired 





We specialize in the handling of shipments of ‘works of 
art, furniture and household effects to and from all parts 
of the world. We use our Special Van cases for ship- 
ping works of art, furniture ard household effects when 
destined to England, France, Italy or Spain. 


PACKING AND 
SHIPPING DEPTS. 











NEW YORK | 
Office: 17 STATE STREET Warehouse: 507 W. 35th STREET | 
Tel. Bowling Green 10330 Tel. Chickering 2218 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 

(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 

610 Cecil Court, St. Martin’s Land, W.C.2 (Tel. Gerrard 3043) 

Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 


Member of the Antique and Decorative Arts League 

















The Art News 
BRUSSELS SALE 


BRUSSELS—At a June sale at the 
Galerie Fievez in Brussels, 122,000 
francs was paid for a triptych attrib- 
uted to Ronger Van der Weyden. Paul- 
us Potter’s Cattle in a Pasture brought 
115,000 francs, a Still life by J. D. de 
Heem 120,000 francs. A portrait of a 
child by Aelbert Cuyp was sold for 
100,000 francs. A Corot brought 76,000 
and an A. Stevens 83,000 francs. 





11 


more exhibited some excellent specimen 


ROTTERDAM ore | 
of this school. There were two Frans 


During June the art dealers Goudstik- | Hals portraits and a small Head of 
ker of Amsterdam showed a fine selec- | Christ by Rembrandt; the Christ with a 
tion of paintings in the “Article”. Of| full beard and looking down with a 
outstanding importance was a Portrait thoughtful expression. Of the _Tare 
of a Man by Titian, a late work. only works of Hieronymus Bosch a Christ 
recently acquired by the firm. A Mag- before Pilate was shown. Another early 
dalen washing the feet of Christ, by Tin- | ™@Ster_ from the Netherlands, Jan Wel- 
toretto; a Portrait of a Lady, by Bron- lensz de Cock, whose identity was estab- 
zino and other good examples of Italian lished not so long ago by Friedlander, 
cinquecento art were shown. Naturally | 8S, Tepresented by a Temptation of St. 
these dealers, who are known for their|‘™thony, of a spirited technique. 
fine stock of old Dutch paintings once ee 

















JULIUS BOHLER MUNICH 


Briennerstrasse | 2, 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 


Munich, Germany. Cable address: Antiquitaeten Munich 

















| SCHWARTZ GALLERIES 














517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 




















——S 
GAINSBOROUGH 


GALLERIES, Inc. 








Fine Paintings 
‘Rare Antiques 





222 Central Park South 
New York 


PAINTINGS RESTORED 


By Expert with 30 years’ experience. Prices 
Moderate. References. Museums, Dealers, 
Collectors. 


O. ROUST 


150 EAST 341TH ST., N.Y. 
Telephone, Ashland 6749 


Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 3911: ST.. NEW YORK 
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E. J. van WISSELINGH « C° 


Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish - Watson & Co., Inc. 
nh 57th oe New Tork HIG H CLASS 








— | PAINTINGS 


























N.E. MONTROSS 


Works of Art 
MMONTROSS GALLERY 


26 EAST 56rx ST. 


PUBLISHERS 
or tHe ETCHINGS av 
M. BAUER a. o, 


NEW YORK 78-80 ROKIN AMSTERDAM 














ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 
Paintings - Relined - Restored 


116 EAST 57th ST., NEW YORK 

















NEW ART CIRCLE 


J. B. Neumann, Director 
35 West 57th Street, New York 
Neumann & Nierendorf, Berlin 
Neue Kunstgemeinschaft 
Graphisches Kabinett, Muenchen 











MAURICE H. GOLDBLATT 


Art Expert 
Paintings Authenticated 
and Appraised 


AUDITORIUM HOTEL 
Chicago, Illinois 








W. SCHNACKENBERG 


Old Masters Works of Art 
MUNICH, Georgenstrasse 7 

















Munich, Briennerstrasse 50 b (opposite Schiller-Monument) 


OIL PAINTINGS GOTHIC SCULPTURES 
OLD FURNITURE 











TON-YING. 
& CO. | 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 
AT THEIR NEW 
GALLERIES 


5 East 57th Street 


Third Floor 
NEW YORK CITY 
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Alamac Hotel 


Broadway and Seventy-First Street 
New York City 


cee 


The perfect selection when visiting the 
Metropolis. 


¥ 
600 Rooms each with bath, 
shower and Servidor 
* 
Not too large, not too small—a hostelry that 
offers personal service and courtesy. 
‘¥ 
Renowned CONGO ROOM & Aerial Balcony 
Coolest Place in Town! 
¥ 
“Because of location it is an ideal summer botel. 
Many garages nearby—plenty of parking space 


¥ 
TARIFF MODERATE 


Lats Management 


WIRE AT OUR EXPENSE POR RESERVATIONS! 
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EDOUARD JONAS of Paris 

ART EXPERT TO THE FRENCH GOVERNMENT—3 PLACE VENDOME, PARIS | 

PICTURES - WORKS OF ART - TAPESTRIES | 
9 East 56th Street New Y ork 














Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
Copley Square BOSTON 


























Arnold 
Seligmann & Fils 


Works 
of Art 


23 Place Vendome, Paris 


ow 


Arnold Seligmann, Rey & Co. 


Incorporated 
11 East 52d St., New York 














BRUMMER 


GALLERIES 














WORKS? 
OF ART 


27 East Fifty-seventh Street 
New York 
203 Bis Bd. St. Germain, Paris 
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| NEW YORK EXHIBITION CALENDAR | 











Ainslee, 677 Fifth Ave.—Summer exhibition of Ralston Galleries, 730 Fifth Ave.—Paintings 


modern French artists. 
American Academy of Arts and Letters, 633 


W. 165th St—Exhibition of works by 
Childe Hassam. 


Babcock Galleries, 19 E. 49th St.—Summer ex- 


hibition of paintings by American artists. 


Belmont Galleries, 187 E. 57th St.—Permanent 
exhibition of old masters. 


Bonaventure Galleries, 586 Madison Ave.—Au- 
tographs, portraits and views of historical in- 
terest. 

Brooklyn Museum — Exhibition by George 
O'Keefe, Charles M. Shean, Francois Gos. 
Exhibition of recent print accessions. Ex- 
hibition of American Painters of Paris and 
group exhibition of sculpture by New York 
artists, until September, 


Butler Galleries, 116 E. 57th St.— Decorative 
paintings. 


Durand-Ruel Inc., 12 East 57th St.—Exhibi- 


tion ef French paintings. 


Ehrich Galleries, 97 E. 57th St.—Summer ex- 
hibition of old masters. 

Ferargil Galleries, 37 E. 57th St. — Summer 
exhibition of sculpture. 


Fearon Galleries, 25 W. 54th St.—Exhibition 
of XVIIIth century masters. 


Gainsborough Galleries, 222 Central Park 
South—Exhibition of old masters. 


Guttman Galleries, 38 W. 58th St.—French and 
English miniatures, XVIIIth and XIXth 
centuries, drawings; Murillo, Velasquez, 
Raphael, Greuze, Boucher and others. 


Harlow, McDonald & Co., 667 Fifth Ave.— 
Fine Prints and Etchings. 
P. Jackson Higgs, 11 E. 54th St.—Exhibition 


of paintings of the English school. 


Edouard Jonas Galleries, 9 E. 56th St.—Pic- 


tures, works of art and tapestries. 


Kennedy Galleries, 693 Fifth Ave.—Early 


American prints. 
Thomas Kerr, 510 Madison Ave.—Antiques. 
Keppel Galleries, 16 E. 57th St.—Summer ex- 


hibition of miscellaneous etchings. 


Kleinberger Galleries, 725 Fifth Ave.—Ancient 
paintings, special exhibition of French and 
Flemish primitives. 


Knoedler Galleries, 14 E. 57th St.—Exhibition 
of fifty fine prints. 


Kraushaar Galleries, 680 Fifth Ave.—Exhibi- 
tion of American painters. 


John Levy Galleries, 559 Fifth Ave.—Exhibi- 


tion of old masters. 


Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 


Macbeth Galleries, 15 E. 57th St.—Summer ex- 
hibition of selected paintings by American 
artists. 

Metropolitan Galleries, 578 Madison Ave.— 
Exhibition of American, English and Dutch 
paintings. 


Metropolitan Museum — Mezzotints by David 
Lucas after Constable; American portraits 
by James Barton Longacre and his contem- 
poraries; Pieter Bruegel the Elder; graphic 
techniques; etchings by Bosse and the Van 

| de Veldes, through the summer. 


Milch Galleries, 108 W. 57th St.—Special ex- | 
hibition of modern American painters, | 


through July. 


by English and French masters. 


Reinhardt Galleries, 730 Fifth Ave.—Summer 
show of paintings by Vlaminck, Pascin, 
Derain, Sterne, Van Dongen and others. 


Henry Schultheis Co., 142 Fulton St.—Ameri- 
can and foreign paintings. 


Schwartz Galleries, 517 Madison Ave.—Exhibi- 
tion of original etchings. 


Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings; modern drawings. 


Jacques Seligmann & Co., Inc., 3 E. 51st St.— 
Works of art, 


Marie Sterner Gallery, 9 E. 57th St.—General 
exhibition of American and foreign modern 
paintings. 

Van Diemen Galleries, 21 E. 57th St.—Paint- 
ings by old masters. 


Max Williams, 805 Madison Ave.—Ship models, 
paintings and old prints, 


Yamanaka Galleries, 680 Fifth Ave.—Works of 
art and old prints. 


Howard Young Galleries, 634 Fifth Ave.—Ex- 
hibition of selected examples of American 
and European masters. 











The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 
ELEANOR A. FRASER, Curator 











|Montross Galleries, 26 E. 56th St.—Special ex- | 
hibition of watercolors by Burchfield, Davies, | 
Demuth, Hartman, Hopkins and others, | 


through June. 


New Art Circle, 35 W. 57th St.—Summer ex- 
hibition of young American painters. 


| Newhouse Gallery, 724 Fifth Ave—Exhibition 
| of American and foreign paintings. 





HEINEMANN 


GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GAL 


LERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


| 
| 


The Traphagen School of Fashion 


INTENSIVE SIX WEEKS SUMMER COURSE 
Special Classes planned for Teachers 

All phases from elementary to full 

mastery of costume design and illus- 

tration are taught in shortest time 
compatible with thoroughness. Day 

and Evening Courses. Sunday Nude 
Drawing and Painting Class. Incor- 

porated under Regents. Certificates 

given on completion of course. Our 

— ~~} disposes of student 

Send for Catalog I. 
1680 Sentony (near 52nd St.), New York 











Gloucester Summer Art Course 


THE MODERN POINT OF VIEW 
Under the Direction of 
Theresa F. Bernstein—Wm. Meyerowitz 
July 10, August 25 
Painting Course $75 tching Course $65 
Apply Secretary, 44 Mt. Pleasant Ave. 
E. GLOUCESTER, MASS. 








| NnéW-YORK PARISH 


H25GHST # 27 RUG DE 
78% STREET BERRI (VII) 
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JEAN CHARPENTIER 
ANCIENT and MODERN PAINTINGS 


76 FAUBOURG ST. HONORE, PARIS 

















Louis Ralston 
Scott & Fowles & Son 


Paintings 18th Century English Por- 


D . traits; Barbizon Paintings 
rawings and Modern American 


Bronzes | 
730 FIFTH AVENUE 


W YORK 
680 Fifth Avenue nm © 


(Fifth Floer) 

















Between 53d and 54th Streets — 





NEW YORK CITY 























Arthur Tooth & Sons, Ltd. 














a 155 New Bond Street, London 

















London Kyoto 
Osaka Boston 
Peking , Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
WORKS OF ART 
from 
JAPAN AND CHINA 




















Durand-Ruel 


INC. 


NEW YORK 
12 East 57th Street 


ow 
PARIS (8*) 
37 Avenue de Friedland 


F. Valentine Dudensing _ a. . i. 
43 East 57th Street, New York Fine Engits _— . 
Modern British 
MODERN ART | and French Art 






































Paul Rosenberg & Co. ] Wildenstein & & Co. 


INC. 








High Class 
French Masters ||) 0/4 Pasntings 


ot the | TAPESTRIES 


XIXaxo XX CENTURY WORRS Se Ane 
Eighteenth Century 


FURNITURE 














647 Fifth Avenue New York | 647 Fifth Avenue New York 
} 

















Paris: 21 Rue La Boetie Paris: 57 Rue La Boetie 
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